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It took •• abolltt..oday.to.ob.rllpcoaplet.ly,
and even thenlet1l1h.dth. art.r.tc • .,taot
la.,koC.le.pto.,ope .. ith. Blit ••U·in·.ll.1t
"a. worth it. Tor.,on Ill .... the Cir.t"onv"ntion

~ ~7· t::e~,,:~t:~~:~ ~~: ;'~:iO~!:,,:::~~n:i:~~:t oC
C.nlin.", apa •• C.ndo.throlleh th"l•• tCour
15 • .,.15•••nd TAFF. the talk rh"n!l,. T"r••••nd
P.tri.,k lIi"hon Hayd"n. thby"an 1AFP vbitor.,
and Al.n Oar",.'. 'Odd M.n Out' qllil. Th. 1.st
Hel: W.:I jlrob.b1y tb. tunni".t ot the progr.....
• ".nta b".,.us.Gr"cPick.racillwonth.qull
ainll.·h.nd.d Cor hia t"•• , poor Rob Hans"n •
co. didn't know ..h.t hit tb.a.

Ior.,on .... a1,,0. gool ph..,. to " .... t people
Cor th" Cir"t th". !ern.rd SI1th ... :~ ..d round
with. hu,,, .,.d oC pipe·chan.rl poking out th"
br ••"t pocket or hie shirt .nd purring • .,.y lilo:.
• chilln"y end .....en.r.11,. nothine like I
e:rp"et.d hi.. to be. ChriaLak"ra.tn".rth.

~~a~re~r~~glf~:b:~;~ ~::n·:~i ::~:i~:: ~~~~~~i"
~:~u:r~~n~a:::n:~~v:~~~~;O!Ik••:dd~:a~t:: ~~;o..
tail on Cire trying to Cind pub1hh.r" agent" on
...holtoCoietth" hug•••nu.eript" oC. trilogy
oC SF nov.le h,,'d vritt.n. typ.d, r."ised, .nd
h.d print.d and bound in. arara t"n lIinut&ll
b"Core lunch. I .."t.n,,:rtr"••lyCriendlyShon
Polleyand r"lta.1Cw"'db••ntriendIlCnry,,.rs.
"nd then chatted to a vbion ot lovelineu
...".ring a h"dg" that ssid D.bbiX.rrand Cound
out "oon .tt.r th.t ah.'" Sillon" viCe (oh! you

~~~:~:~~:~l{ol~~k~.~~~~~.t~~::.P~~k:~:~~;:

Sh• .,kl". "nato.y, Al1"on H""tur vaa ..earine D.v.
Wood'"ahlrt, Tr"vorJII"ndha.. t.nd.d .e ott vith.
copy oC ATU IVnl, P.ul W.rd ht lie cr&llh out on
hb Cloor Cor tvo nighta .nd John Harvey and I
at.ggaradaroundaCt.rl.rg.do.."aot "cotch
and bear (jlurely ."dicinalyouunder"t"nd). Alan
Doreynev"rs""."d to ap"nd .ore th.nthirty
a.conda at a ti •• in th""a•• pl.ce.

I vould say th.tth••0U ••asing thing "bout
eoing to Yorcon v." the r'.cli.athation. but
..hanonaconaid.r.thattorthr,.daYlllhadno

pTO ••
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IIOW AVAILABLE !

Th. tlrat thraa BSrA tacta ah""t. pro"'idinC
up to d.ta bibliogr.phic intor.ation On SF
authors :.

1. P. K. DICK
2. R. A. KEII'lLEI.
J. C. J. CKERRTK

Sueg.ationa tor turth.r a.uthora to be
includ"d in the a.riaa ... leo•••

Avallable tr.e vith an S.A.E. tro. th•
intorllat1onottic.r 1_

KIX! HaIR
7 .Th" Thicket
Whit.nap
Ro.""y
K.nt,
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ne ... a of t.h. out..ide 'o'orld (u:eept for b.ing t.old
t.hat Spur. had dropp.d ,'nn .ore ..oint.. in the
cha.pion.hip r ..ce) it.'a not. re .. lly th .. t. ,t.r..ng ••

Still, 1&t'a .oveon to ott:.rlhing•.
Sue Thollellon h •• given up t.h. fl!l.n:lnea eoluan

.a of the AU8uat. i.aue of !'l.t.rh:. tut h.... no t"ar
a replac••ant he. alread:!, been feund and it. would

~: ;.~:ei~~.:~:~;l;~n~~~i ~:~~ii;n:~.f~~e~:d;~w
.ollewh.re in tne ( ..,,,,1n•• eolusn.

A. of nel't is.ue all =edi. r ... iew••hould be
'ent. to Mark Greener who le now eo_edit.or of t.h.
eo]u.n. Merk'. (ull.ddreaa.nd.n e.ergency
t.elephone nu.b.r CUI be (ound In t.he .hort
int.roJuetion t.. t.h" .edi_ re.. i .... eolu.n,

;>'1,11 W.rd haa .ent. .e nu ••rou. e.rt.oone and
l1luat.rat.iona for uae .nd v. '1111 prob.bly be
aeeing llI.ny .ore In fut.ure. !!.ul' ••olid at.yle
ot work 13 the perfect. count.erpoint. t.o t.h. 'Oan
O.r' eart.oona by Alex Pr"nt.ie" .nd t.he art.work
i n ~1. t r ix 1. re .lly look inl: up.

The Phll1p Collinll pi.ce in t.h. llUt. inue
hea c.uud 11 lot. of re.pon.e: included inalde
1. an.rt.icle ....de up of t.he r.pl1e. t.o t.he
pi.ee.by Jouph Niehole' and O... lel B.rret.t which
ahould b. of In... lullble .id to .e.ber. t.hinking
of .ub.Hting IIrtlele. t.o any of t.h. BSF.I.
IIlIgllz1n ••. The let.t.er. colu.n a1&o exp.nd, upon
t.he point.. raiaed and 1nelud•••0 •• point.s
about. the proc.dure u••d to co.p11. the BST.I.
.w.rds fin.lbellot..

It 101'" propo••d .t. t.h. BST.I. AGM th.t. we
conduct. (orulI in M.trb: r.g.rd1ni t.hh l •• t
point .nd hop.tully. afhr h... ing r ••d t.h.
rele ..ent. lett.er. in t.hia ta.ue. you'll writ.e t.o
eit.har Mike Hair 0:- .y.elf wlth )'ollr .. iew,.

One l •• t .nnounc•••nt.; Poeu. 11 ..ill cont. in
.n artlcle on ORBITE!L If you h ...e .ny tood (or
b.d) .x~r1eneea of the !ISP.I.'. po.t.l writer.'
",ork.h0l' ••lIgg.stiona a. t.o how 1t could be
1Dpro1'.d. co•••nt. on how your Orbit.r I;rouP
work. (ordo••n'tl. cos ••nt. o" ..hllOU h....
(or ha .. en't) j01ned .n Orbit er grOU? ete
etc .• pl....."nd the,. to 511•• t

1.l4eyrlckSqll.r.
Dolgell'lI
Gwyn.dd LUO 1LT.

And .he a.y••he'd Ilk. to h".r (roil a ...any
people "a poulbl. (a gentle hint lIeanlng gat
"ritir.g) .

DAN OAR. frf

Edit.orial" Conhnt.••

COMTE!lTS.

~~~;~SE..;••••• '~".I
Philip Collin., a r.ply by D• .,. B.rrett. •••• 11
Hedi. Reviewa; Moron. rro. Out.r Sp_c.

Th. Ter.lnat.or
2010

[111::1:;;~~:;:t;~:~~i;~~~;;:;;;;::::: ~: ~ ~ :l;
.I.rtvork in thh 188Ue lOan D.r cartoons by Alex
Prentice. P.g.. I.' 10 b)' Paul Ward.
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THOUGHTS OF THE CHAIRMAN NOW

I'll see yoJ all t:t'e1!

Riglt, ttlat's aIx:ut it fer this t:i.Jre - a few \\Ol'ds
in llTf lEXt oolum aIx:ut the dalges still tn re
ro<pected, together with scrre w:::rds aIx:ut the

stalwart:B en t:h! a::t.r""Cil W10 have recently IOClV€d
cnto other t:hi.Iw;3.

nE B:rA A\11AID3
'!lE ~A~ were presm.ted at 'rtRXJIl ill this
Easter - Mike M:rir, the aUni.ni.stratr.r, will no cb...bt
write aI:x:ut tten at greater lergth in Ei\..lOOeqJent
M:ttri.xes, bJt I \\CUld like to t:h:lJic: everytx:qy for
their valuOOle~ - rra'C p,xple voted this year
t::tal fer a very lcrg tiJre, arl cbvio...51y. it 00es
rreke t:h! aoard:i that ll'tJCh ll'Or'e representative. It
was partia.1l.arly pleasing that tw:> of the wirnm> ­
_ fbldstx>ck (""'"'-I an:! Geoff ~ (shrl

stcry) were at Ycro:n cni ttI..s €ble to accept their
cn.ard:> - tD ll'tJCh ~1alse I '«Wd point art.

~ In:ferrn txx> is all set for itJ; ne\I/ editor,
MU'l ~, Wnn I~ CNeI" to see a m::nth or so
ag:>. AI:qy has got a lot of g:;cd ideas to iJrprove its
rmge cn::l. ccnte1t, arl i.nised, has alreoc\Y p.xt a
s.:t6tB'l'tial aTD..Ilt of w:xi< into :f'i.n.:ti.rg I1e\II

revie.ers to join the existing 'tean' arl En;UI"'ing
that all p:::ssible cutlets :for~ rarotely
scie-ce fictimal tave bee1.~ sc::o.JI"€d.

definiticns, so if yoJ \frOlt to wM.te like Ballarcl or
Cl.arire. er 1l:I1alcB:n or Dick er Wiatever, we're
interested in seeirg it. In the first i.ns1:a'x:e.
stbnissicns sh::ul.d be S91t to TIl!! at JTtY lnm ai:iress,
AIAN IXliEY, 22 9..mrerfield rrive, Midlletal, I..arv:::6
M24 2iIM. A l.i.Bt of full req..riraTe'lts is available
LpCIl recpest.

M7JIl'l3<l'
By the t:irre yoJ reaj this, we sh:u1.d have the full
eclitxrial tean fer Vectxr lined q>. That is, a
Feab.Jr'es Editor, Revi.E!\IIS Editor arrl a Prodrticn
Edi:txr. I can oer1:Binly premise yoJ that SCITE big
~ will be~ with Vector (cn:l M:ttrix)
CNer t:he lEXt few rrmths, rot the lea;t the prd:Iable
in~ticn of a new printer, this time lTI:X'e

cal\I8li.mtly located rot a millien miles fran
~. So, :f'i.rgern crcssed, ttE JlI1e rrailing
sIn.tld oer1:Binly be SCITE~ to look art for.

'Ib:: arth:llcgy is being prq:ared. as a respc:t"Ee to
rrarbership req..lElSts, cni is initially planed as a
cre-off prcrl.ctien to see ..tat s:rt of c::lma'rl there
is. 8enBrd Sni.th an::1 I have till<ed atl~ ab:::ut
the scrt of~ that sh:u1d be d:ne, arl h:pefully
fDTe~ very jXl6i.tive will OO'I'I:! 0Jt of it.
Ccntrib.rt:icn6 sh:uld be t{) KRE 'IfWI 7, 9Xl v.ord:; in
la-gth, cni sh:u1d be typed really, d:1tlle--t;pOCled en
ere side cnly of A4 ~. We are lcd<ing fer
Scien:::e Fictioo str.ries in all its pcssible

2) It will CCIltain t:he best of the fictien that

"'" alrea:\y ...,.ared in ~. tcg!ther
with the best rew si:mi.ssicm received by
Q:::tJ:tler Lst 1985 fran EG'A merrbers.

MAILII'l;=crs
~, befcre I clooe, I \\CUld like tn ~ for
IIlre peq:>le to OO'I'I:! alCllg tD me Readi.rg nailing

4) We are locking fer q..ality fictien - sessicm. <bvicusly, it has been a little cliffia.1lt
c:tNi.o...51y, if we haven't got ar.ugh of late \lhi.lst \Ioe've beEn fi..rdi.rg editorn cn::l. a
g:;cd surbissi.crs, its~ o:::uld be reliable printer tn Ell"6Jre that deadlines are met,
del.a;yed, or cax::elled, bJt we expect the tut with luck fu::m JI.I'le CI'l'tlIElI"d3, there sh::::o1.d be 00

tre'1"bership to rise to tre oc:casirn. such problan. If~ <bee 'AEI'1t tn OO'I'I:! aloog,
it's al~ a grxx:i idea to give Keith F'reErra1 a
QJick rirg just to cxnfi.rTn details cn::l. locaticn ­
a734-6ffi142.

Qle other rre.tter \lrtri.ch I wish to talk atx:ut is ttE
planed procirt:i.al of a EG'A fictiCl'l 8'ltrolcgy. I
taw drq:::ped hints ab:::ut this alreoc\Y in tte:;e

J::EgeS, tut we are refinitely pl.a1ni.r\g to iss...le 9..dl
a pblicaticn before Cl1risbras this year'. M...d1 of
the fi.rv:! retail still JlBEd; to be ocrled cut, tut
the essential points are:

3) It will prcbably be !6 focrrat, arl will go art
to all llBl'bers with:ut OO::litiooal dBrge.
Extra cx:pies will be printed far sale at a
cover price to be decided (prd:ebly ~).

1) It will be edited by Bernard. STIith (of
~) arl a rrmber of the EG'A cx:rnni.ttee

Ib.ever, a few Il'8tters \lEl"E! raised...mch I \\CUld
like to illunina:te fer yoJ. First cn::l. fcr6T03t,
Tern 'I'c\Yler, a.Jr'ITeasurer, has resigled, l~
this valtElble JXEitiCl'l va:a1t. Eve Harvey has
gillaltly stewed into the bread1 00 a pro-ten
I:asis in crder that dEw-tD--<Ew I"UTli.r¥5 of ttE
Aseociaticn c:a1 caati.rue. <bviwsly, we cb need to
cbtain a repla::::enent as SC01 as p:::ssible, so if
awt:oc\Y feels that they are a.rl.ttlbly q..alified for
the JXEt of 'I'rea9Jrer/Ccrrt:a1Y Secretary. cb please
let TIl!! kmw. Ycu d::n't hErve to be a q...elified
ClBrtered Accc::urta1t, !:ut yoJ rrust have a head fer
fig..Ire6, be prorpt cn::l. efficient cn::l. ~le of
h:n:lling all 'the: AssclCiaticn's fi.ra"cial rratters.
If~ I1ElErl; :further ir.fanratioo, please write
to me, er \Itv oot give TIl!! a ri..rg Q'"IE! ev8'li.rg
(OOl-ffi3...6293) so that we c:a1 have a dBt etx:ut
it. I look fOl"lElrd to~ fran yoJ!

1I.lell, we've rrade it ttJru..g1 en:::>ther~, this t:irre
re~ to ttE Ihlgcrara f-btel in I..aecE. &:me
rotes CI'l ttE di..so..J:;;sias follO\lll this piece, so I
w::n't drag yoJ ttJru..g1 all ttE detail!
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AGM NOTES

As usual, the AGM was held at
Eastercon and, as usual, the majority
of people completely ignored it. With
your next mailing will be the formal
minutes, but to give you all some idea
of what went on, here is a summary_

The first major i tern was Alao Dorey' s
review of the past year, highlighting
the period of change undergone with a
change of edi torship of 3 of the
magazines - Matrix. Vector and in the
near future PI. In addition, AIan
mentioned the recent discussion about
Cassandra - the fiction zine and
announced that it had been decided to
publish a fiction anthology in
collaboration w1 th Bernard Srni th and
Cassandra. If the experiment is
successful, this could well become an
annual event, hopefully appearing more
frequently than the old BSFA Yearbook.

As you will no doubt have noticed from
your last mailing, the BSFA Meetings
in London have moved venue and are now
under the aegis of Roy Macinski and
Nick Trant.

Moving onto memberships, Alan said
that total membership had fallen
slightly in the last year, largely due
to the fact that Arrow no longer run
our ads and a large proportion of our
new members found out about the BSFA
in this way. It was pointed out by one
of those present that this could be
because Arrow might be under the
impression that we were competing with
Interzone , and Alan promised to look
into this and, if possible, see if
couldn't reinstitute the adverts.

The membership fee is unlikely to be
increased from the present level of
f7.

On the SUbject of Council membership,
Alan announced that Joe Nicholas and

Tom Taylor were resigning and did not
wish to stand for re-election.

The following people were re-elected:
John Harvey, Sandy Brown, Jim White,
Les Flood.

During the year Sue Thomason and Dave
Hodson had been co-opted onto the
Council and this was ratified. In
addi tion, Andy Sawyer (PI) and Dave
Barrett (Vector) were elected.

No-one had anything to say about the
accounts and so we moved onto Any
Other Business which covered the
topics of attendance at mailing
sessions (not enough of you punters
turn up); politics (it shouldn't be in
the zines, or at least not as much as
there is according to some, oh yes it
should according to others). BSFA
Awards and Empire of the Sun's
nomination (it's not SF, oh yes it is;
it shouldn't have been included for
nominations, anything the membership
wants to nominate should be included).
On this latter matter, your BSFA
Supremo decided to have an open forum
in Matrix to discuss the matter of
awards - what should be eligible in
particular the inclusion of first
paperback publication.

Finally. Alan made official my
stupid1 ty in opening my big mouth by
offering (in an unguarded moment at
the last mailing) to take over Tom
Taylor's position for a short time
until we could find someone
suitable.

THIS IS ONLY TEMPORARY - COME ON
SOMEONE. OFFER TO TAKE THE DAMNED
THING OrF ME.

And on that note 1'11 sign off.

Eve Harvey



Round the Clubs
HI there! "el~ too the lateet in a 1on4l; l1ne of clubs col~~

the latest 111& lmgl1ne at elute oN'lcere. JIb' name le 'rreYnr~, and I
have recently taken over MI the B3PA'e Clubll Liason QtflO1lr... iBl't of which
job I have to produoe 'thle ool\llll'l. In tu'tUre Matrices I intend to i8elI on
1le'oll3 about latellto dlll'Velo~ta. new groupe, etc, NI well MI IIOre 1n-depth
articles (lII. the WOrkill6' of groJ.pe in 8lneral and. the actlvttlee at epeel!1c
(nB8. !lit tor thte t'lNlt article, I vUl 8imply Introduoe ...,eel! Md !1ve you
lltI idea of what I intend to do.

'I'he I"8UCII'I thle poet exleta le to provide a central p:lOl of
1l\t'ol'lll8t1on (lII. g"lIUpB up and down the oountry. Tb!8 1.ntot'llllltlon 18 available
when needed. to help -.bere in locatin,g and jolnlTl8 local groupB, or etartlr14
their own 1t rlIIOII8l!Illl'. In an ideal wor14, f!\/8ry ~r vcul4 IaIow of a local
club or group~ to hi. or her and be able to attend. 1f they 110 lriahed. it
18 ~ Job to 8&t as eloee to th18 ideal as p:l8l!Ilble.

'I'he -.in thrust of the poet, then, le oollectln,g, oollattr18 and
dl_inatirl,l 1nto~t1on. whether thI"OU4!b \hie oolual or 111 reBp::lnee too
enqulriee direct :rro. -tlere. Which br'tll&8 ., to the IIIL1n point of this
001I.I1I'I, a p1&a to all club ~rs. Into~tlon. I -.nt Intonl8t1oo. At the
a::ment, IIIJ fillll!l are virtually 8111pty.' A llUIIIber at people have written to ..
lrith detaUe ot their goup, tor which I'a gateful, but I etill l'llled. .:Ire.
If 100 lMI'It new ~"" I C8ll aUy helpyoo. set thelrIit I 1cnov at yoor
uletal'loe! the baeic detaile I need to know are when 8lld where yoo. _t, I/hat
!tOrt ot group )"OJ. are (erg eer10\l8 diecussIOl'\8, p1ee-u.plI 1n the local., etc) and
It p:l68ible a contact who MWCCGer1!I C8ll's&t in touch with before ca.1n,g alons.
Tbie Into~t1cn will be filed tor eending to an,yone Interested and will also
appear 1n the nat10nal clubs regieter which Ilhould appear later th18 year. It
went take ten 1l1nutee Md oould be a lot at help to~. Alao, at oour&e.
{ need to be kept up to date with an.Y cl\lln8l!6 - clubs information C8lI t!P out
o~"'~-hr tooqu.1ckl,y.

cne thlng I'd l1..bl to try and do 18 to ertend. the &COpe ot the te~

'clubll'. In the p,et, thi8 Iw.8 tended to concentrate a1a:let excluaively on
'8tratght' at or 'tarV'li8h' Broupe. 'rhore are also a lot of other connected
,gaupe 'olhich ~re II.1jJht be lntereated In, 8g lIlEldia clubll, vritere'
lI'OI'lishope, ete and I'd like to heve thi8 information BB _11. I hlLve a lIUIIber
of contacts who C8ll poov1de 80IIlll ot the information I need, but obviOWily the
OI()re the better. It haa alao been al8BIMIted that perhaps I ehou.ld OOOlIider
.HA&88SOrtot~P1icall.yboundgroupe. Th18iIlOllrta.1nl;r8Ollllthill4l:
I will OOT'I8ider - doe8 anyone have lIIIY opiniOl\ll on thll lNbject?

CIC, that'lI tlIUlU8l'I bsgg1.n& tor now, I'll finillh 1'or thil!l tilDll with 11
couple of it8lB. 'nle fir8t ie a piece of l'lII'II18traljJht rro. 'toroon. That the
lIl!ll-laIowl'I group 01' Ola8weg1an pias-arti8tl!1 tbll Pri.. or U14JJre 'frca.It have
OI()Ved. They are now _ting at 'nle,BMll:, QJeen'e Street, Glasp frYery
Troreda,y trOll about 8P\Il. It J'D.l. Wllnt llllre 1ntonaatlon, t'7 ringing
041-:nXl784 during the da,y.

P1nall..1, I ~ reproduce 8 rote I _ handed at the first mP'"
lIleIetln,g in the new V'll!lue: '"3panker8 Rill Science P1ction Society. M
intol'lllll1 oolleetlon at 11k&-llinded cycl1ng talk and tellow-travellers. Meet
under the blaated OlIk, 3pBnkItr8 Hill, Richmond Park, au-rey, IIWIIIlllr IlQIthe,
lleather lIlOtlvatin,g, dnJ&ll optional. No blacQ, IJ1l3fl ooloured, AIDS, victlae,
opp081t1on partl•• Yet." And to think I 81Ctue.l.ly volunteered tor thie Job...

It lIIIY~ has NlY information on groupe to pa88 01'1, 1/IIll\t8 to Io'OV at
their local group, 1e th1nk1"8 ot etartlng one up, or whatever, I'd be
de118hted to hea.r trOlll yt:».. /Itv addreee le 53. fovncow't Creec«lt, I't'tta Wood,
Ker'lt Bl5 1PH. See yw aroond.

--- Tha MEMBERS' NOTICEBO"'RD 111 a tree
advart1lling .arvica tor all BS'... lIellbarll
who wieh to bUy, 'all or exchange it.ell. or
intoraation, a.ka contact.lI, public1ea tannish
venture., etc. Ju.t .end your advertisetllent.
to tha ad1tor .,ia tha editor1al address.

WAMT!D ••• Hulton !aglell. any condition a. long
a.re,dabl•• Perllonalneeda, not a coll"et.or.
Into t.o : Al,x Pr.ntice, 9 Polton Garden.,
La..w..de, Midlothian, EH18 IBL.

GAMBS FOR SALE... War ot tha Ring-£B, Cry
H..voc (naarly nawl-£7, Elactronic Grandstand
Soccer-£5. Trlpples (nearly newl-£5, Cluedo­
£4, Yaht,ea-£4, Scrabble-£4, Conaervat.lon­
£4. Alllnexeallentcondit10n. Please
enclo.e S... ! tor return of chequea/PO. if t.he
itea ha. already bean sold. Ian RUllSell,
145 Moree Way, Idaont.on, London, Nle 2U~·;.

:~~~~~~i;"'~~r::~:~~:"0~0~~~~~1~;1~~~g~~ory
=:~i ~d~t:dsb~yw~li::~:'.WC~;~':n~eat SF

E~:~1S~a~t~~i~:h:~at~:~~:;Cf:d~nL~~~~; del

;~i~.~~n~ a~:*ne0;ihuKHSF"80~r C~ ~~r~: r~~0ve r
adit10n1974. Victor Cann1ng's -T... ist of t.he
Knite-, -The Manasco Road- • -The Runa ...ays~,
Don Crea.ey's Dr. Paltrey novel ~The Dawn of
Darkne8'- in hardco.,ar ad1t10n. The reward
tor good condition copies of the aboye 1s
exchang.tor lIigned 1st editions of US coples
ot 1111aon work. pre.ently a.111ng Ilt. h1gh

~~ii~~it~~n~:~~e~a:l~:~d~~:~~:t~ia;~0"',
C522TP.

WUIT!O,.,l. Ureula K. LeGu1n - 1Hld Angels
{Capra Prall8 1975)1

2. Tha '''It.ered I - Edited by Lee
Harding {1976)1

3. The spec1..l LaCu1n is\1ue of
Sc1ence Fiot1on Studlllll (vol. J, pllrt. 1,
March 1976),
I .a v1111ng to pay • r ....on.ble price, of
eourae. Cont.ct: J .. n_CeeaNoord,
Arduinl..an 24. 9743 TC Cron1ngen, The
lIIetherl..nda.

ORBITER ••• I .a deaperate tor respons1ble
persons to act ae org ..niserll or take part. in
th1s circulating po, tal work.hop for would
be wr1ters. Only serious persons should appl'.i'
only those prepared to be cOlilaitt.ed t.o the
.ystea. Oh. the horror st.ories I could pass
On. SAE t.o Dorot.hy D..vi" .. ,) Cad.lsnow,
Far1ngdon, Oxon. SN7 7Al.

WUfTED DISP!:R... TELY ... June 1971 Fant.astic. June
67 Calax)', Juna 66 Iiorld. of If, Truep,t No.9
(Noya.ber 69l, March 65 Worlds of Toeorro". !
will tven pay to borrow ',he"e a",.". Martin T.
Herlow, Kaycot, 194 Old WOkers Road, O<:o"ers,
Surrey, CU228HR.

The 1985 BSP... Award. were announced at Iorcon Ill. Tht w1nner. "ere all tollows :

Beet Novel: Robert Holdstock - MTTH... GO WOOD (Coll.nos)

Belt Short Pict10n : G.off Ryl'lan - THS UNCOHQU!RBD COUNTRY (Intanolle 7)

Belt Media Preeent.ation : COMPANY OF WOLVES (D1rected by I/eil Jordenl

Beet Artiat : JIM BUIU/S

Congratu1at.10ne to 1111 the winners.



unconventional!

nUcg'2;1l July 1985 at the Cntul Hotel.
al••,ow.
GlI•• ta of Honour: Harlan I1Ullon and Ann.
Hee.rhr)'.
M••bar_hip : £8.00 athndloc. £5.00 .uppor-tiog.
Rooe Rata" : Sln,l_ rooe £15.00. 11ngh rooe
wUb bath £17.50, t.win Tooa £12.50. twin ,,1th
bath U6.00. double Tooa with bath £16.00,
triple TOO. £12.00. All rat•• are par peraon
:~d ~~,~t and ara Cully Inclual... oC b:-".k.IlIlIt.

InCor••tion : Vineent J. Doehll ... ty.
20 Hilllngton Gardeos, C&.I'doollld. la.agov,
05221P.

g~~o~ !H~If!;~~.:ber 1985 at the hw College
Hall, C••bridge.
M••ber.hip I £7.00 athnding, £.4,00 .upporUng.
Rooe Rata. I £16.10 per perlon par night,
10c:1uII1"1I ot br••kt••t and VAT.
Rall_tr.tioD. ahou1d be ••nt. toM.iIT.yIor.
c/o Parlpaetha O•• ien. Lt.d .• 9 P••broke St.reet..
Cubride•• CB2 JOT.

E~:T~Sir~·s!pt.UbU"1985 at. t.be Royal Aneu.
Hot..l. Sir.inCh•••
Cu•• t. ot Honour: Rob.rt. Hold.t.oeli:.
M.U.r ot C.r••onl•• , Ch.rle. L. Cr.nt..
Pre-reeht.rat.ion :: £1.50/$3.00.
Intor••t.ion : r.nt.a.yeon. l~ St..nlry Road,
Morden. Surr.y.

.-nCUI n.
~.~ 19M d the Stre.t.ha11....
Hotel. ,Utili&'-.
lIaaiba.w.tp : 1:9.00
~bt.. ::U7.50/per'8<III/nt"'ttnc:.bath.t..
.. eott_ t ...UIU_ in ..-. voueh.r tor
~~~T~n ~llah b....t ... t 2!: .nl,,:k luncfl.

R.,:l.u.U.... ' ,_","n•. 248 e..c:lllload.
loondonllllZDA
eorr..pondenc:., Llnde.Ptc:k.....l11. 7.l,.1wr.nc:.
-.I. 1.tlndon W5 "U

AussnCOlf II
22nd _ 26t.h AuCu.t 1985 .t. the Southern erou
Hot..l, M.lbourn•• Au.t.r.lia.
Ou••t. or Honour:: Cen. 'l/olte and 1.d 'l/bH•.
N••b.r.hip , ch.d, vith Olli aC.nt. for late.t
intor•• tioll.
Olli AC.nt. I Jo ••pb !fichol••• 22 D.nbiih Str•• t.
Pi_Ueo. London. S'l/lV 2!R.

TH! 1986 !ASTl:RCOlf BIDDI!fC.

Albacon III von the pri... U.c. to .t.Ce the 1986
E... t.rcon .. t. the bidding •••• ion h.ld Oil the
Sund.y .orninc of Torcon I!I. Th. biddlnl n••d..d.
.. r.count ..ft.r tb. fir.t. cOllnt. .hov.d. only .!:..!!.2.
...ot. •• bet.Y•• n Alb..con and. t.he bld troa
Contr....nt.lon.

;~i~:~:i!\i:7j:or the '5th 'IlOaLD SCIE.CI FlCrID!

i;;~~fgii~l$~.;;.~~::~J:)~"S2~Oh(~II;:~a~~~yO.
01 •••b.r.hiy tro. , 2' Duc:k.t.t. Road.. L:mdon.

~;Al~~.t Coa't.) : Mart.y Cantor. 1),565 Arc:h"ood.

~;~·(i;a~·C::~~r~o~iliA19~~~~.Burnl,
2)K.0.loCt.onCourt.. Hempltead. MTl15S0.

~~'::.I~'~: ~~~;v~~l~~~~;i~~Oii~7~i6~iver.lde
AII.t.r.lh : JUltin Aekroyd. GPO !:Iox 2708X,
MelbOllrn•• Viet.oria, JOO1.
Roa.r V.dd.ll. 79 B.1l Street., FitJroy.
Victoria. )065.

Convention Hawa.

Tyneeon 11 1 The Nexieon - • t.etll.l .eCOllnt.

OR ••y tir.t. o"er con •.

OR. hov Sf ruined ';r 10'" lit•.

by Mart.ln Hevit.on.

I at.t.nded .y firat. ,"'.r C:OII. t.h. Mexlcon. vith

:~rC~~~f~;::~n;~ ::~ ;::'; :~r~;dv::~~D~o(:oior

~:~:f i;~:)~ll~:~ ~n t.~rh:::·K~ ~:~.~~ed:~~·~y
throlt. ••e.tot.her t.nland authorl ••nd
g.n.r.llyg.t. .orelnvol.,ed.

Ve .rrlved in :levc•• tle .. t. 10•• on Frid.y end
booked Into the Roy.l St.at.ion Hot.l "here t.he
conv.ntlon vall t.aking pl.ee. We t.hen vent. otf t.o
explore the t.ovn unt.il noon. "hen the regl.tret.
10n de,,1I; vOllld open and v. eould reght.r. At.
th.dee1l;ve had t.o en.v.r t.lloye./noque"tione
for t.he co.pulsory qllh. The queltiona I had to
r ..eevere:

Ia.ae Ael.ov bee .... anA.erle.neitizen in
1926. t.rlle or t&lee? (talee _ 1928)

Varren F. Hov.rd i. bett.er knovn a. frederlek
Pohl. t.ru. or reIl.? (t.rll.)

'11. th.n had colour.d.tie1l;.r. put on our eon
bade' I in r"ponl' t.o ollr an.vera (vhic:h v.r.
Ch.n Ollt the tollo.ine day), but t.h. vlnn.r. ot
t.hl. tlr.t. round v.r. t.old .t the openinc
e.re.ony. ao .n.urlnc .t. l ••• t ao•• of liS h.d •
pe.e.tul nlghta .l•• p aaf. In t.h. knovledge that
v. vera out ot It..

M.IIt. v. had a vand.r .rollnd the flr.t floor
ot t.he hot.l. ThlnC. v.r. at.ll1 b.inC e.t up In
eo.e part. !lilt.. on the vbol •• v.r. finlah.d. Th.
book roo. v•• .,.ry Int.r •• t.lnC. It h.d a good
aupply ot ieport..d A••riean tltl.a. I.eond fI.nd
bookl ••nd old and lI.v .ag••1n•• ~ .0 v"••ultabl.
tor both •• rioua coll.etorl .nd t.b. c ... llel reader
(ay girltrhnd even tound • book t.o suit her). I
.ad. r.peat.d Journ.y. to thh rooa. Just. to lust.
Ittar the .an,. booka I cOllld not .tford to blly.

The CanJlne rooa va. an entir.l,. ditterent
•• tt..raltoget.h.r. I b.v. ne.,erre ..d .. tan.ll.
and have not got th.t.. int..st Id.e ..bollt. Cande ...
10 had no Idea oC vhat. t.o .xp.et. I va.
conrront.ed vitharoo.t.fIath.dallot t.he tabl.e
therein piled high vlth aagazin••••nd ...all
grollpl oC people stendinc about. talkinl' I
thollght I vould leave th•• a10n. t.o get it •• t. lip
properly. bill. ••eh tiee I ret.llrn.d the pile of

:~~.t~:r:.:~~;lll!~:t..~~l~it~h~~:.e~r;i;~r:d":~:t
t.h. rooavae aet IIpprop.rly int.he tiret. plac.
.nd. a. I didn't really knov vhat to.xp.ct in
t.her •• r didn' ~ really kno... vhat wa...xpt<ct. ..<.l ot
..in th.re. I felt Ilk. In Intrud.reaeh ti.e I
ent..red. vlth nobody ••••1nCly in charCe to a.t
vh.t. It V", .11 .bout. I n• .,er ••••ed to find Ollt
vhat val coing 00 ••nd I vOllld have liked t.o have
knovn. Rellly. I vould hav•.

The eoo bar vll" dir.ctly ov.r t.h. corridor
Cro. the ••1n hall vh.r. the procr••n va" to

~::: ~~;~:~e~Di:r~:;at:l{h;~:~~~::e:idrf~~;h~~.t.
.t l ••• t not vhilet. rve. t.h.r•. Th.r. eee.ed to
be .or. chin-vagginl colnC on t.han drinking.

The Ciret It.". on t.h. procreaae va. the fila
'S..vac.e' vhich .t..rt.d .t. 6p•• AI vith .bollt
h.lt ot t.h. tl1.e In tb. proCr••••• I thought t.h.
Sf eontent vi. not .nolllh t.o a.k. t.b•••uitable
tor .n SF con, but t.h.t. dld not .t.op .e "nJoylng
t.h. on.s th.t. I v.tehed. Att..r the fl1. e.... the
op.ning eer••ony expl.lnlng the idea behind this

:::i i::~~~~t~~~i~~. ~~1~:: :~~~~~~i::r:C:~ndC t~:o
;~~n t21:~e ~1~~~~~ i~:e::l~~: f~o'~:ill~n t~:;~r ~~~h
the phy.le.lpr"aeneeoC the .In). Chrh Prhllt.
and Rlch.rdCovp.r (aytir.t eichtor r'''l.
honeat togoodn." wrltere!).

Ov.r the weekend t.he progr ...." fIad. good
seleetionof ellb.lect Itn:•• ranCing {roa ..

~:~~~:' •~~r~~~~d~i~ee~:{o~~O:nh;;. b~~~t~~i:;:
pllbli.hera list.s, and \Il'itere verle.hops (1



Connption hv.

i •••di.t..l, f ••1 in 10.,. vit.h Li •• Tut.t.l. vh.n I
••101 h'T in t.hi. it.••. H'T .nd h.T bill. b••ut.iful
cl••••• ). t.o f.ndo••nd ••n, Ot.h'T t.hine" E.ch
v •• ei.,.n b, people vho b.d .xpeTi.nc. in t.h•
• ubj.ct. of t.b. di.cu•• ion ••. ,. M.lcol. IdV'Td.
on publi.b.T. li.t. •• Li•• flIttl••nd Rob
Hold.tock on BTiti.h .nd ."Tic.1I. vOTk.hop••
Col ill eT"lIl.nd 011. CI1l'T.nt SF ..,.,in•• , .tc.

Mo.t of the it••• v.r. ".r, int.r•• t.b, .nd
InfoT..tl.,•• th.T. v•••o••thilll to Il1t.r•• t
• o.t people .o.t of tb. tl"1 ill.d••d ••.,.n .,.
11TltT1end .njo,.d .0•• of th••.

Int'T.p'T••d b.tv••n th••• t.lk••nd
dhcu•• ioll' v.r. fUTtb'T round. of tb. qull1,
vith tb. cOllt•• t.nt. doiD, .tT.n,. thinl' vith
pill' pOri, ball., CT'" cT.ck.r., dart•••nd
.1.ctTili.d ViT'" Ob, .nd .1.0 .1I,V.Tinl 'OT'
qu •• t.ion•• Al.o, .10D& vlth thl •• th.T. V'T' the
fl1••••nd 011 tb. SUl'ld., ..'.nill.( vh.t .u.t h• .,.
the biebl1,bt of tb. call tOT .o.t peOple I C.ott

:~::~' ~ r::·,:.:~:r::::l:~~~.T~:~~~: ~;c~;~~.
Tbi. v•• tb. b..t .tt.ftd.d it•• on the vhol.
pTolr••••••tt.ftd.d b, vb.t .u,t h.". b••n tb.
tot.l .tt.lld•• ' ••t tb. COli. 'lId I dOIl't tbink
.n,bod,. could h• .,. not .njo,..d tb. pToductlon.

On the S.tuTd., nl,ht th.T. v••• dl.co. 'lId
On the Sund., 1I1,ht • p&Tt,.. both ot vhlch I
.h••d IIDtoTtun.t.ly (.arl, ni,ht. "01.1 knov).
but J I.th.r th.y v.r. both IT••tly .nJo:l.d.

Rov I co•• to ., peT.on.1 hieh1ieht. of the
coni ., con.,.T••tioll' vlth tb. 'UthOT'. Rov. I
•• • • hy peT.on .nd vUl not .ppTo'ch people I
don't knov to t.lk to, but vh.t tOT th•• to CO••
to ••• It I h.d not h.". h.d ., liTltTlend vlth
•• to t.lk to. I .i,bt h.". t.lk.d to 'OT'
peopl., but •• it v •• I didn't. But. on Sund.,.
.tt.rnoon. I v•• 'ppTo.ch.d b)' non. O~h'T t.h.n
Al••d.lr Cr'T. It h.ppeDld in the hlly bel'
Vh'T' people v.nt faT th. ch•• p b.T .n.ck•. I
v•••it.tln, .t • t.ble ...itln, tor...,. giT1tTl.nd
to brinl our •••1•• vb.n Al••d.ir c ••• up to ••
• nd ••1d;

·H.,. I join Tou1· (H. v.nte.t.o .it vith ME!)
·I••. Sur•. Sit dovn.·
·1 h.d thi. tor lunch .nd It v•••0 good I

thoueht I'd haY' it 'I.in.· (.te.k .nd kldn.y
ph ••••h .nd ,T''',.)

·W••r. havinl chilli thll U ... 'Ii. h.d the
nnd..ich•• l •• t ti••• • Th.n t ..o O~h'T p.opl •
••t .t the t.bl••nd b'l.n to t.lk to hi•. I ....
In • dT'" vorld tor the T•• t ot t.h. d.y.

On the Hond.y. b.tor. the clo'lng c'T••on,..
which includ.d.n.uotlonot pornotlln.ln.e. 7

~~~~.;:~lh~:c~; ~:~~Ih:.~y t~.:C~~.:h~nt~~: bu.) •
• nd ••n,. oth.r thln, •• I.••v.rybody 101•• j.ttine
T••dy to 1••.,•• ChTi. PT1•• t c••• up t.o ...nd
••1d I ·Lookln, tOT 'O"Vh'T' to 1•• '1" your b.ge'­

"Why' Iou ,ot .o••vh.r.'" tth.t'. Tlght.. pI.,
it cool)

"I••• roo. 107. 01v. tb. k.y to the n.xt
p'T.on you •••• " H. ,."••• the k.,.. My p.l. 101••
• v.atin, fOT • v ••k.

So. vhat did I I.t out of .y flT.t • .,.T 51
COn' 'tI.11. I h.d lon,. d••p dl.cu•• lon' vith two
vTlt'T' (O.k .• 0.11: .• In.i,nific.nt chit-ch.t. but
I c.n dT•••• c.n't If). I di.cov.r.d 'Int.Tlon.'.
t.ll in 10'" vlth Ll•••nd h.T 11•••••• tound out
.bout the BSrA .nd .oon join.d it (no cO'pl.int. •
• 0 t.d. di.co.,.T.d the Vl'itinl' ot Chrh Pri•• t
(,oT.l .OT.!), .nd ,ot the inc.nth. to do .OT.
vTit.in,. Oh ••nd .oon .plit. up vith ., giTltTl.nd.

But. did I .njoy iU Iou b.t. •••iIO •

•

,....-_-lIHow to kill the B.S.F.A.1t-__-,
I in eleven easy staaes I

1. lIon't ao to ~PA _.U.,-,.

2. If,...... ao. 00ZTj..,. I.e.h.

,. If the •••th.,. u 1004 .,)'. -It·. too tu. ..
IT.lUlIS to be .ltt1Jlc oooped up ~U••• " th ..
_tob hl.",1I10",.

•• If tb• ...th.T i. b.1l ••)'. -I OIJI,'t 10 out oa
• n1&ht Uke thiAl.- th.a _tcb t.1I.,1.&10a.

5. If "OU do ,tt.noI • _.tillS, tu.! f.ult with the
-orll of the c_ut•••Ild. 1n pt.1"ticulez. tb.
c.heu.-".

6. """T .co.pt 'n oftlc.... it 1.& ...1er to
or-ltlc1:r.theatoaot.

7. C_ple1.a 10\ldl,. if 70\1 are not .ppolated oil.
• c_Uh'l but it ,.0\1 are. do 1I0t ou...
c_ltte••••~l.....

Ifo.kellb1thlc~ntoli"')'O'IIrop1a1.011

~lar41...._ 1.aport...t _Her. t.ll ~ ,,_
he _thi". to ••,.. 1I0r. tb" baollai4. off
• r10111 later oa la the bar b)' hll..1Jlc tb_
._ct17 .h,t .bou14 ha",. b.... 40....

9. Do _thins .ore th&B 1. N.o1uh17 ",0"1&r7.
lJl.n OUIIT _llb.MI Toll up th.u- ,1••",•• a..
nll1".1.¥UI.th.u-abllit)'toh.1p_tt.MI
alone. ho-1 thet tb. Ba," 1. nu>. b)' • cliqu••

He"'l", .1.ct.4 the ohe~...114 hi. o~th••
b'll" to tell .....Ttb04.7 th'7 .,.• • _.T_4
·eotllt ••

"".a ,,11.4 to .r&\ll flU ••• 41fticult ..tloa,
NI'\l.e. to do 00 0111. the p-ouadI thet the .&ab."
&1" too .poth.tic.

'------_...~----------'

DANDAR





Eaatercon 1985 waa not without ita controvtlray.
the _in bone of contentio'l being the d.ciaion
to uall function space fra. two hotel.. The
Dr.gonara housed the lllain prograJlfte. fan roolll.
video rOOlll and creche whil.t the Oueena had the
art show. book rooms and film progra_. The
two hotels are separated by the main Leeda
railway .tation and a 5-minute yalk. This.
many people felt. would fragment the convention
and lead to the collapae of the whole event.

The organisera were seasoned c3JllPaigners.
h.ving held one of the classic 70'a conventiona
in 1979 with Yorcon I. then f.llen short of
expectations with a second attempt in 1981 due.
by general conaenaus, to the Dragonara being
too small; 1979 had not .hown thi. as the
Augu.t Worldcon had reduced membership at
Ea.ter. So the logic went if one hotel is too
small then Yhy not try two?

Was it the disaster so Yidely predicted? No.
it certainly was not. but it would be Yrong to
call it a .ucce.aful move. The convention yaa
not .plit into tyO camps for the whole dura­
tion. event. in the Queens cloaing down early
in the evening ao that everyone congregated in
the Dragonara for late-night socialising. It
was necessuy, however. to make a definite
choice between the book room. etc and the prog­
ramme items rather than just 'pop in for a few
minutes'. The book dealera eapecially suffered
from this, but all in all it was an interesting
experiment yhich certainly did not stop the con
being a very enjoyable event.

All the ullual elementa yere there - a Guest of
Honour in the shape of Gregory Benford. Linda
Pickersgill vas fan Guest of Honour and a host
of well-knOV'n authors found their way along:
including Bob Shaw. John Brunner. Rob
Holdstock. Terry Pratchett. Oavid Langford and
Nor_n Spinrad. Plus. of course. SF fans in
their hundreds.

A solid vote of th5nks muat go to all the
organisers. rather too many to name. Suffice
to lIay your ever-wonderful BSFA Chairman had a
tinger in the pie (as usuall, ex-Matrix-editora
Graham Jamea and Lind5 Strickler James steered
the whole ship with impeccable direction. one­
time Matrix fanzine reviewer SilllOn Ounsley
edited the prograll'lTle book and Simon Polley
(remember him?) vas in top form in the Oueens
Hotel.

Th. backbone of any convention is the prog­
ranne; nevcomers and serioua fans need this as
a pivot for the weekend vhilat the laid-back
fanniah fans have something solid to ignore (so
the story goes). Thankfully Yorcon had put
plenty of effort into this aspect and 4lIlOngst
the many unu.ual and interesting items were
Martin H05re revealing the secrets of Computer
Hacking. Geoff Ryman'. stage adaptation of -The
Transmigration ot Timothy Archer o , panel discu­
5.ion.s on fanta.y. the future of British SF
magazines. SF utopias. time travel storie.s an<l.
0. p5nel/workshop on the realities of publishing
fiction.

Unfortunately the committee were a little too
succe.sful since not only did the main prog­
ramme look exciting. but the fan programme too.
We can do little more than list the main prog­
ramme items since choices had to be made and we
cho.se the fanroom most of the time. Hopefully
others will write in with their vieys on
whether the progralllllle in actuality was a$
intere.ting a. it appeared.

Under the guidance of Fanroom Boss Jimllly
Robertson. an assortment of fan. discussed such
matter. as 1984 fanzines. TAFF, the art of
critical revieving in fanzines and listened to

9
Linda Pickersgill's Fan CoH talk. One panel in
particular '50s/60s/70s80. - Four FandOlU' 101110.
int.ere.ting in t.hat it illustrated so very
clearly that fandom has really changed little
over the years.

Of course there were filll'lS galore. of course
the Guest of Honour made a special speech an4
of courae there wa. the Fancy Ore.s Parade. The
art room had some excel'lent displays. and the
Ken Hclntyre award for fanzine artwor~ attrac­
ted 27 entries - a ....orld recordl

So what happened at other times? Well, for
many the real name of the game at convention.
i. sociali.ing - the bar. did vast amountl of
bus!ne... fans drank. girated in the disco,
chatted, .houted. fell over backwards and had
desparate fun :mt il the sun re-appeared each
day.

Elsewhere in this issue you'll learn that the
BSFA award ..... given to Rob Holdstock. Geott
Ryman. COlllpany of Wolve. and Jim Burns. The
Doc Weir Award. now admini.tered. by the B3FA
Yent to Jim White and the vinning entry of the
Ken Hclntyre award is reproduced in thi. issue.

It has been 8aid of Eaaterconl that they ...11
have a4ded their own little bit of innovation
to the 'artform'. The two hotel approach was
obviously Yorcon Ill's major step in this
direction, but there were IlIlIny other.. One
such was the replacement of the banquet with ,
buffet. For many years the con banquet on the
Sunday night ha. been poorly attended and gene­
rally condemned. However. it did give an
excuse for after-dinner .peeches and an oppor­
tunity for the ayarda ceremony. A total
abandonlfM!nt would have left a vacuUlll and so the
buffet. approach ....as adopted; for £2 the hotel
offered either chicken" chip. or chili con
carne. The logistics of serving left much t.o
be de.ired a. it took well over an hour for
everybody to be served but it was a brave
effort and vOEth perfecting by future con
committee•.

After-dinner speeche.? There were none, as
such. but there 1015. the 'Great Pork Pie Race'
in ....hich various fans presented their ideas for
transporting 0. standard Brian Burgess pork pie
across the room. The winner was JiIIl Barker
with hi. human catapult, ably assisted by Pam
Wells and a certain Eve Harvey. Haybe not as
intellectually stimulating as after-dinner
.peeche•• but at least nobod.y fell asleep.

Another innovation yas in the progr~ notes.
Rather t.han a .traight list of talks/panel
titles etc the organi.ers had taken the trouble
of describing the various programme itema. All
very helpful in making those decisions a multi­
progra_d event force.s on us.

And finally. the most succe.sful and lea .. t
noticed. innovation - an exten.ion of checkout
tim~ from the Dragonara on Honday until 4 p.m.
Definitely a move that ought to be followed by
every con organiser in the future.

Conclusions? Well. from the Harvey.s' point of
view an unexpectedly very enjoyable convention
(yes. we were to be counted with the doubting
Thomases beforehand). It must be remembered
that each person viII have had 0. completely
different convention. .nd no doubt letter. in
re.spon.se to this piece will show other side.s of
1-t. but overall Yorcon was a convention of
experiment. not all ....ere successful. but at
least they give a basis for future convention.
to perfect upon. and the committee mu.t be
loudly applauded for having the guts to perse­
vere with their ideas.

John & Eve Harvey



Future glmlng
TH! UeLY AMERICAN. A ,. .... lIv of TVILICHT 2000.

Published by C••• a Dedin.r. Workshop £2,L95.

R• .,1e".ed by Herein L. Rovland.

Tvilight. 2000 11 • Tole-phr1n&: C.... ut 11'1
Europe during a spasllodic war, two years .rter
an exchangll of nucl••r v ••pone. The player
characters are Aeeriean 801d1e,.8 or their al11ea,

The physical content a of the box are "'ell
d,.111'1Idal'ld prll.ent"d; two rub booka pIu.
vllrlolll Charta, ••pa, and li.t. (a tot.l of
approxl•• tely 100 page.). with die •• The ay at••
1. ba.ed on the u., of.oderetel,. coapIu;
equatton of characterlltle. and d'11l' t.o
d.terllin. the ba•• chance ofdolng.o•• thlng.
then. percentile dice roll to .\lcc,.d.
Cosbat 1ll on a roll to hit, roll hit 10cat10n.
roll d•••C' .yet•• , with pen.tr.tion rul•• for
• r.our. Th••y.t•• vork. r •••on.bly v.ll,
provid.d .11 .kill••r. c.lcul.t.d before th.y
..... u••d, but i. b••pe....d by the u•• of
.bbr.vi.tion. in.t••d of n•••• ; ClUI i. Co.b.t
Rifle ••n, PST i. pi.tol. .tc. Thi•••k•• the
rul•••hort.r .nd .0.... conci •• , but .10'" doYD
pl.y until the .y.t•• i. l ..... n.d.

Wh11. the .y.t•• i. pl.y.bl•• the .or.l
.t.nc••nd .ttitud•• it ••••plifi•••r.
lo.th.o••. Th. rul•• f.vour the .tyl. of
beh.viour found in ·fun· v .... fil •• : pl.y.r
ch.....ct.r. w111 occ.lIion.lly I.t 1I:11I.d (but
not t.rribly oft.n) ••nd wound.......ith'r

~:~~~~:l(f;~.b:~t::ti~~t::'~no~ ;::~'or two).

:~.';~i:~ ~~~ti~t~~:10~n.:dd~~d~~t~~~)' Th.re
poi.onina. but th.y .ren't n••rly h.....h .nouah.
Th•••tting. tvo y••r~ .ft.... tb. l.,t nucl.....
w"pon vaa u••d, h•••vid.ntly b•• n d•• iln.d
to .void lIhowing the vor.t .ff.ct. of thll bOlllb;
the r.ndoll .ncount.rll don't includ' civiliana
suff.ring fro.third-d.gr......di.tionb\lrnll.
blind childr.n, .nd the hid.o\l.ly d ••d and
dying victill' of the bl.,t .nd h.at. Starvation
.nd pl.g\l' .r. occ•• ion.lly lI.ntion.d. with tb.
i.plic.tion tb.t cb.r.ct..... c.n .1v.ye \lll.
th.ir w'.pone to g.t food .nd. ••dicin••.

The v.r d.lIcrib.d 1. the f."o\lrlte "'1I.ric.n
.c.n.rio, .10v .1Ic.l.tion with .o.t of the
d •••g. confined to E\lrope. Ru •• i •• Chin., .nd
the l'Iiddle .nd '.r E•• t. Brit.in .pp'.rll to
h."e b••nd'lItroy.d. A••ric.i. the .ortof
.n.rchi.tic state 10v.d by ,u..."i".lilltll. Th•
• nviro••nt l.ft aft.r the holoc.ll.t dOlllln't
1I••••llchh.rllh.r th.n ..,1ttn•• or the CODgO.
Th. "lfucl.,r Wint.r· p....dict.d by ...ny
lIc1tnt1l1tll.ith.rdidn'toccur. or jUllt ...de
the norllal wint.r alightly h.r.he... th.n ullu.l.
In the y••r 2000 Eu... op. il apl1t into tiny
cantonm.ntll rul.d by rival v.rlordl, lIO••
Ru •• i.n .nd .0•• A••ric.n. No c.nt.... lill.d
gov....n••nt.r••• in.

Ag.in.t thi. b.ek,...O\lnd, the pl.y.rll .r.
.uppo••d to choo.. go.l'l ,ur"iv.1 i. the
obviou. priority. but furth.r obj.ctiv•• ar.
l.rt to the di,cr.tion of the r.f.r•••nd
pl.y.r•. The lI\lgg•• t.d th.,. (vhich be.utifully
.xpl.in. the .ttitud. of the I"') i. to
·r.turn ho••" to .....rie•. Europe evid.ntly
ian't vorth .nyon., ti•• or .ftort. Th. rul••
n'''.r ••y .nytbin, .bout the po•• ibility of
r.building 1I.ttl•••nt •• n'lotl.tlng local
pe.c. tr•• tl.s, or doing anythlD( .l'e to ,t.rt
ci"lli••tion working .,.in. Th. bOil blurb ••y'
·Th.y v.r. ,.nt to ••". Europe ....••ov th.y .....
fichtinc to ••.,. th•••• lv•• • ••nd it', .vid.nt
th.t thi. C'" h •• be.n writt.n by .nd for
..... ric.n•• vith little 0... no und.r.t.ndinl of
Europe.n .ttitud•• or d ••ir••.

At • ti •• wh.n ,o.t RPG '.nuf.ctur.rll .r.
tryinC to g.t out of the ·h.ek .nd .l.y" ,ould
.nd .,t.bli.h .0.... thouChttul ,y.h., which
••ph•• i •••t.o.ph.r••nd • •• n •• of wond.r·.
thi. g••• ia ••tr.ng. throvbaek; • r.v ..... ion
to warl.,inl root. th.t ••ny role play.ra ar.
tryina to forl.t, with the .dd.d inar.d1tntll
at .qualo....nd eh.uvini••. Luckily. the high
illport COllt ••nd the i.port.r. r.luct.nc. to
buy 1I0r. than the lIini,u' n••d.d to fulfil
contr.ct oblig.tionll. will prob.bly ,top thill
C.II. b.co.ing popular; th.r ...... a larg.
nu.b.r or good RPQ' ••t • thil"d to half thi.
prie., including ..v.r.l Which .r. r.gard.d .,
el.ulcI of th" g.nr•. Thi. i. d.finit.ly •
g ••• to .void, unl.lIl1 you f •• l th.t you can't
live without rul•• for thl. p.rticul.rly
unple•••nt ••tting.



PHILIP COLLINS - A REPLY
by Dave Barre tt

The majority of BSFA members appear to
be happy to receive and read mailings
wi thout contributing anything in
writing themselves. That's fine; it's
the same in all organisations, from the
local WI to the TGWU. Te people who do
contr i bute tend to be the same small
group, which can give the impression
that BSFA writers are an exclusive
clique. This in itself deters many of
the silent majority but quite a number,
like Philip CoUins, would like to but
seem to find their way blocked.

Why should this be? After all, every
editor of every BSFA magazine is always
begging for more contributions; now
that I suddenly find myself VECTOR
Features Edi tor I'm already faced 111'1 th
vast numbers of blank pages to fi 11 and
the recurrent fe.'\r that I may not bE
able to fill thtoln. So why, in t~\i;'!.

case, are t:lere so few new names? There
are a numoer of reasons:

_ Some members 'fIho would like to
contribute don't feel confident enou~h

or 'qualified' to do so.

- The edi tor may already have a piece
on &. similar theme, or it might not be
right for that magazine at that time.

_ Some contributions are simply too
dull, or too erudite, or too naive, or
too badly wd tten. I have a foldr full
of letters form THE GRAUNIAO. the BBC,
SF magazines and book publishers saying
'I'm afraid it's not original enough,'
or 'It simply isn't funny enough,' or
the blunt 'It isn't good enough.'

But if you're really determined, you
won't be deterred by rejections. You'll
keep on wri ting, keep on submitting.
keep on improving. And take you'll note
of advice, after, of course, turning
the air blue ('What the· does he know
about it?') . In the case of THE
GRAUNIAD or the BBC I wouldn't expect
to receive constructive criticism or
guidance, but in the BSFA most of us
are amateur writers. we know from our
own experience the value of editorial
encouragement, and I thil~k some;
feedback should normally be expected.
But don't forget that the editors of
VECTOR, MATRIX. FOCUS and PAPERBACK
lfWERNO have full-time jobs, families,
normal everyday chores, and other

time-consuming interests apart from the
BSFA; they can't be expected to write a
line-by-line cri t of' your latest
rejected submission.

And there's no law that says that YOUR
piece HAS to be rejected.

I'd guess I'm speaking for all BSFA
edi tors when I say we want to see more
new names appearing in the magazines;
I I d certainly welcome unsolicited
articles for VECTOR. or discuss ideas
for a piece. A few thoughts f'or anyone
thinking of joining the happy throng:

- If youlre uncertain, write a few
LoC's first; that way your name starts
to become famil iar. people comment on
what you've written and maybe stomp all
over your much-loved theories - and
you're off.

- If you're fired wi th a burn i ng zeal
to .rite a particular piece. then write
1 t and submi tit. On the other hand, if
you don't want to waste your effort if
the piece isn't likely to be published.
wri te to or phone the editor of the
relevant magazine first. You obviously
won' t get a guarantee of publication
sight unseen, but at least a/helll be
able to tell you if a/he's not
intereated for any reason.

- If you want your MS returned to you,
always enclose an SAE.

And if for some reason your piece is
rejected. it doesn I t mean YOU have been
rejected, even though it feels like it.

The above was sent by Dave as a reply
to the piece in the last Matrix by
Philip Collins. Dave also said he would
not be willing to consider any
submission to him that was not typed;
this does not apply to Matrix because
so much more of what I handle is highly
topical. A film has a far more 11mited
life than a book, and a review of such
should appear as early as possible.
Matrix also seems to attract a far
higher proportion of new writers who
may not have access to a typewri ter, so
please do not feel that the
hand-wri tten review of the latest
Steven Spielberg epic you've sweated
blood over won't get read. I'll
consider anythill£ regardless of the
form it comes in. (OH)
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A, of the next haua or M,trix all ..ed1-. ra",1e"a ahould b•••nt to

IlARIt GREENER, 2 WHITE IIART CLOSE. BUIfTIHGFORD. HERTS.

In ea•• of 1°1,1 ha'" any queries, Mark can b, ra.ched on =

ROYSTON 71689 in the luning.

CiRAllrALLOOlIS : A REVIEW OF -MORONS FROM OUTER SPACE.·

R.,,1e...d by Hark Gr••nar.

On. of the raetora which d,teraln•• the .ueee•• or other"l" or a
,1t...atlon eo.ad,. la the quality of the Juxtapoaition betv'.n the
accentric and the Dor •• l. It la the conflict bet..... n tt•••• t.vo
al •••nt, vhich hiihl1a:htl t.he 1ntTin.ie abaurditl•• of tah a1t\l.atlon,
hane. hlleour resulta .... eo.ed,. ha"ing Ita root. in SF ean b' or thie
t)'~ or ba either ..lr·parody er uUra. "MOROBS FROM OUTER SPACE"
att ••pta to b' an SF ,1tuatlon co.,d, but t.il••• ther. i. no .leaent

ot t~:t~~~~i~~~~.juxhpo.it1on 11 .n iaporhnt coaponu.t e.n be
eaph•• h.d by .X.a1n1 .0•• '.ucc•••fu1' .ituatioll eo.edi•• "hieh
incorpoute .n SI' .hunt; -8ROTH!:R YROM ANOTHER PLANET-, -MY FAVOURITE
HARTIAN-, -MORK ANO MINDY- end, to .n extent, MTH! HITCH.HIK!:RS GUIDE
TO THE GALAXY- .11 h.ve .n ecc.ntric .l•••nt, u.u.ll)' .n .11en, to
contr•• t"lth our vi." of norllllllity. -HITCH.HIKERS" " ....o.e"h.t

e~~~~r:~; ;~c;~~r~~P;~~~~io~h~t,~~i:nf~ig~~f:e~a; t n~~:a~~' Y~~~~~~:~~;
-HITCH.HIKERS" "••••kill.d .ynthe.l. of parody, a.tire.nd alt.coa,
"hich ailht 10 .olle ".y to .xpleinina: it••ucce ••• Th••• jor problea
"ith ""'ORONS- is the b•• ie pr8a1le; nora.l ..lien•• Th.r. i. no
conflIct b.t"e.n the ,li.n. and our "orld. Thh le...... the fIla .n
unfunny, dl.orient.ted ae...

Juli:: fi:~li:r:::~:yD:~:::~l(~~~&;h~;~l)n.~~l~~:y,,~~~~ ~::d~;'(~~.~~:b,
Pe ..rc.), cr••h their epace.hip on the Ml j •.I8t out.id. Luton. Thl. 1.......
th.ir eo·tr.veller 8.rn.rd (Mel S.ith) tr.pped In th. r .... lnd.r ot theIr
orbitina: .obile hoae. The ere shed trio .ra t ..ken ."." to be int.rrog.t.d
by the .11it.r" .nd .cienthts, "ho eoa. to the eonelu•• ion th.t th•
• li.n••r. -pinh••d. tro• • noth.r p1.n.t.-

Th••ilit.ry, in the tor. of US Colonel L..ribee (J•••• 8. S1kk1na:),
d.eid. the ali.n••r •• thr t and try to 1n.t. the•. Tb •
•• tr.t.rr••tri.l trio •• e ..pe "ith the .id ot report.r Gr.h•• S"e.tly
(Oriff Rhy. Jone')' M••n"hile Bern.rd 11 r •• cued by .. p••• ing .lien ",ho
.i.t.lr.e. hi. for. t ....l •. When the .lien (a rotting corp.e) ••lr.e ...

~:'~n·~o~~~n::~r~~:.r~~;*.~: ~t:i:~'~:lr.~~ ~~~n~~~ri~ :i~~~·1s:~~r:n~:.
rev••led there "a. ori!:in.lly four lIIemb.r. of their pert)' on • TV chat
'ho,,) h.te lock.d upin.nas)'lulII. He e.capesand.lLke. hi. ".y toKe"
Yorlr. ...here the other thr.e are pl.)'ina • big roclr. 'n' roll gig "'ith

S"·:~~~O:S"t~:i~nIll:~::';~~'~f the form of hu.our IIhieh 111 indlgenou. to
the Englhh .iddh cle.... ; and .. putt)' poor e•••ph .t th.t. -MOII'TY
PYTHON", "HOT THE NINE O'CLOCK HEk'S·, the To. Sharp. booh. "AD!'lIAN
MOLE", .tc., .11 t.ll into thie c ..t'a:ory. Ind.ed, ••n)' ot it. expon.nt.
eo.e fro. the l •• t retul. of .iddl. el••• id.o1olY - Oxtord and
C••bridee - .0 th.y .re 11.11 equiped to pr.y upon th. n.u.ro.....nd
••bition. ot th.t .ocl.1 .tr.t... Atter .11 it' ••n •••" thina: to do; b)'
it, .... r., n.ture the aldcll. cl••• i. In ••eura. Thie 1& not to ••y th.. t
huaour e"nnot .rl .. fro••n ex.ain.tion of the .1ddl. el••• condition ­
"MOIlTY PYTHO"- prov.d it eould - but ", ..rt ie a r.fleetlon ot it.
ere.tor" their pr'judic•• e.ph••1•• any f.ilure. In t..r •• of ein••• tie
.trueture. Thie 11 "h.t ha. oeeur.d 1I1th -MOROMS." Por .x...pl., the
.li.n••r. ,"orkinG el.....t.r.otyp.'. Th• ., .re all 1a..y end .ither
cona.nit.l i.bieil•• , tart. or .leoholie geordie•. Th1& i' the type ot
ia.£. th.t .rie•• out ot par.nol•. Ho.t of the ti.e th••••t.reotyp.'
.r.not eontrallt.d ...ith.n)'thing, hene. nohu.our. HOII.v.r, IIhenth.y
.ra prellented to •••• tlng of the upp.r elllne., on. ot the tilll' fe ...
ao ••nt .. of true lIit rllsult••

On ••ore cine••tic level, the plot. l.ekll Ilnyr•• l Inertia. The onl)'
re.l ele.ent of plot. dev.lopellent la t.h. tr.n.formation of SlIe.tly tro •
• -.ild •••nnered r.port.r" to a bu.in••••• n exploiting the .11ene (I'll
r ••i.t the te.pt.. tion to dra" conclu•• ion. froll thh ...p.et ot the
fU.). A ch.ng. in eh.r.ct.r la 1llpli.d b., hia ch..nle of dre•••nd
.ttitud•. The.e "re not .x•• lned In .ny depth. I eon.id.r that the
int.ntion of the fila .ight h.ve b.en to .hov ho", .oei.ty tore•• t •••
onto .nyone ...ho repr."nt. the Ulu.ion ot -. b.tt.r lit." IIh.n, in
re.lit." they ..re ju.t 11k. Ull. Again thi. theae i. und.rd..... loped.

Prediet.bly an .tt••pt at •• tire i' introclue.d; "CE)"", -mu: YL!Y
OVER TH! CUCkOO'S II'!S!- ..nd ",u,t ..bout .ny 1950'. SP tUm you c.n think
ot .r. not re..ll, •• tiri••d, but ••r.ly r.f.rred tt.. S.tir. t.k.,
c.rt.ln a.~ct. ot it....ieti••nd .xagc.rat•• th.a; -MORONS- leave. the
r.f.r.ne.int.ct.

it ~~~~iu~:.t~~••;;:~.o~·:~ :.~~:d:d·i~·:~;t:~.e~~i~::~~t : ...:~l~o~i~:~
in.rtia to .u.t.in 11 h.lf·hour TV pl.y. -MONTY PYTHON- "'.re .ble to



••k. the tr&n&1tloD (roa TV to c1n••• by r ..... hln' the two ••d1. ar.
d1C(erantl cin.... 1. not. Juat an en1.rgad tally. the two ••dlu& require
dUr.rant. attltud•• , .. ract. Rhy. Joo•• aod S.ltb ha 1at to IIl1der.tand.
In .11 -MOROIfS· 1... poor .d....:rt.l••••nt. tor our e1n tlc t.Iant. 10
81'1t18h 1'11. Ya.r.

THE TlftMI.nOft.

R• .,lavad bJ Mark Cr••oar.

::B:II::~;::~~·~~k·!:t:p~ r~O~;::i'l';:'.;~~:d1: :;i4~\l~i·~:. (~~:;.~~;:.
difficult to (or.uht. .. critical avaluation or the t11., aod .. lot or
vh.t rollov. h extra•• I,. allbJactl'u. It do •• not. pratend to b. anyth1nc
othr thao an u:ploltatlon tUa, .. fairy t.la tor adult. without. the
aora1 i.plicat1on. or the ,anra, -THE TERMI'ATOR- h the c10•••tlc
aqulvl1ant of .. book one buy' .t S.lthl to re.d during the tr.in journey
t.oll'ov.eon.

Th. T.r.in.t.or (Arnold Sehv.r:a.ne••er) ie '1'1 .ndroid .ent. b.ek troll
t.he y••r 2029 to kill. v.itree•• S.rah Conner (Linda H•• ilt.on), vho••
'01'1,,111 boeo.e • rebel lead.r in t.he tight .,.in.t t.he ••ehine, vhieh
vill t..k. over the vorld in t.he v.ke ot • nuele.r "'1'.

Iyle Reen (Miehul Blehn) 1e a young ,uerlll& .!eo nnt. back in tl.e
to prot.et Sareh tro. the t..rllin.t.ore unvanted .t.t..ntion•. Sarah
.ventu.lly believe. R•••• ' • • t.OTy .nd t.hey at.t.e.pt. to e.eape and nut"it
her •• , •• ,in ...

eo.~; ~~~:.t.:: ~~g:~rE~;::nt:e~::~no~h;il;~e_;~~eii:~iJf~;~:: i:,:ren,
typieel lI'ew World tll., eo.binin. all the .le.ent. ot .et.ion, p.ee.
viol. ne••nd • touch ot •• x which exe.plltie. Cor••n'. Ide.1-

How.v.r. the tll. 1•••de wlt.h ••klll .nd .t.t.ent.lon to detail

ilg~e;iv°io~:~f:n;~~c~i~~a~:r;·~~r:~ ~:;l~~~:~~~;,o~i~:~l(neron -ESCAPE
The plot 1. 'par." it. igllore' .11 t.ho.e 1nconv.nhnt tiae par.doxe•

• 0 beloved ot SP' .nd ill.t. ••d ••nipulate. t.h. viewer into. po.ition
vhere the)' .re ot 110 COII'.qu.nce. One even torget. tho.e g.ping hol'lI
lit.teriD' the plot. The .ptlei.l eCteet. '1" ••c.llent .nd, ill pl.ce.,
quit. r.voltiD,. but the viol. ne. i. "ithout the n•• t,. .e.u.l overton••
oC -DRESSED TO IILL- .nd it. typtl.

411-in-.ll. -THE TER)lIII'ATOR- la e Cil. w.ll worth ... ing tor.
hundr.d .inut.e. oC CUll I but iC )'ou don't. ,ue•• the elldin, within h.lt
'1'1 hour or 'a, )'ou d••erve to be dru••ed O'Jt at the BSP'A ...

WQ..,..

Dlr.eted b), Peter R)'•••.

Rev1ev.d by Ra)' M.ekin.k1.

Pr.eoncept.iOlle .re d.nserou. t.hing•. So•• ti.ell they can work to your
.dv.nt..,e but. 1101" otten t.h.n not.. they l ••d to tru.tr.t.ion .nd
di..ppoint. ••nt.. It v•• with t.hla in lIind that. I .ppro.ched 2010.
d.terllin.d. aa tar •• po•• ible. not to eo'par' it wit.h it. C••ou.
pr,deeellllor. but to .jud,e it. on it. ovn .erit••

2010, in tact, pick. up tile .tory ,olle eeven ye.rll .tter 2001 wit.h
H.)'vood Floyd (Roy Sche1der) being .ppro.ehed by tile Sov1et.e to ~oin
th.ir .is.ion to r ••ch Di.eovery. The RU,ssi.n. knov th.y c.n get th.r.
tir.t. but. equ.lly they're well aware ot the t.et that onc. they ,.t
t.here. being tot.lly unt••illar With Dilleovery .nd it_ .y.t•••• th.y
.tand • poor eh.nee ot reacth,.ting the .hip and thereby learn in, the
trut.h behind the .nig•• at why FoAL ••ltunetioned and Bow••n die.pptlared.
Vhil.t. .t tir.t r.1uct.nt, "h.n 110yd l.arn. th.t D1&cov.ry'. orbit i.
d.elying .nd ti•• i. runnin. out, be 'gre., t.o join t.h, .i•• ion .nd
t..k •• "ith bl. HAL'I cre.t.or (Bob B.l.b.n) .nd • 'pace.bip .ngineer
(John Lithgo,,).

A. tbe Ru •• i.n .hip. t.h. Leonov (c.pt.ined b), Helen 1111'1"1'1). near.
Jupit.r they pick up .tran,••1(1'1.1•••in.t.in, tro. Euro"". 4 re.ote
probe 1& di.pateh.d 'Ild, .tt.er .ki.llin, .cro•• t.h•••t.ellite, eurtace,
i. d.,troyed. P'lo)'d int.rpr.t.•• t.hh a•• ".rnin, tb.t, tor unkno"n
1""01'1'. they '1" t.o .t.)' .w.y tro, !:uropll.

Vhil.t.. over.ll. the tll. i. v.ry f.ithtul to t.h. book, tbi. i. the
tir.t ot • coupl. ot •• jor ch.n,e•. In t.be book eont.ct vitb "b.tever
li•• on Europ, "a•••d. b)' • Chin•••• u;pedit.ion prior to tb. arriv.l
ot t.h. L.onoy. Th•••cond and .01''' i.port.nt chan,. i. th.t. in t.h .. til ••
t.h••v.nt.. t.kin, pl.ce around Jupit.r '1" •• t a, .. ill.t a b.ckdrop at
••eul.t.ing contront..tion b.t"e.n tbe .up.rpov.r. b.ck on Earth. Botb

t.h'~:c:':~:'~i:~~:..~;li.,;:~~~.~h;lI~ii~l: :~1;~:1: ::~: :::1'1':::' book.
toward I it. eli•••• '1'1''''1'11'1' .lon. the "ay .'1'1)' ot the qu•• tion. po.,d
by 2001 .nd r.v••lin, t.he 1.portlne. at Europa.

2010 i., 11'1 a.ny "ay., th. ,pito•• ot • h.rd 51 .ovie. 'nd all Buch
.h.r•• the .tren,th••nd w...kne •••• ot that .ub-,ellr•• It .xe.l••t
conv.)'ing the .eope at it. t.h••'. tb. ,r.nd.ur .nd beauty ot deep epee.
(tor "hieh Rieh.rd Edlund .nd hll bighly talent..d vhual .treete te••
au.t tlke .uch at the cr.dit) .nd the .ellntHic .uthellticity oC itll
ex.eution (albeit "ith t.h. not.ble .xeeption ot hll" the ett.otll at
gravity "'1" portr.y.dl .t ti.e' it lI.e.ed •• it it w•• b.in, .viteh.d
in Ind out. at r.ndo.). A,.il'llt thll I va. lett vith t.b. i.prll.ion that,
d••p1t. the ettort. ot • unitor.ly .trong e••t. the ch.r.ct.r. "er'
little .ore t.b.n talk in, h.ad_ with little or no .ub.tanc" How.ver,

t.h i;n~~~:i~~~~. c:~i:bb:.~·:·;:~kv~~h _:;~:.:r:~i~~t~;:C;o~~~i~:ic~O~~ ••
work ot con.u••• t .. cr.tt••an.hip, i. neither innov.tiv. or .e.orable.
1I' ..... rt.b.l •••• it you're. look in tor. coupl. at hour. at .olid. vi.u.ll)'
'p'ct.aeul.r .nd ott.n ••citin, ,nt,rtain••nt, )'ou could do an avtul lot
vor•• th.n t.bi •.
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-Ten p-.at .l,bl, tb. ,.ar v. 10 .,hOO"I~ in
Jupltn orbit. (deh ••• ).

1.Q.!Q

DirlClhd by p.hr Hr'•••

Ra...11",d bl HU•••ln Moh....d.

Brl,tl,. tor t.ho •• two or thr•• p-.ople wbo do
root know vh,t or vhy 2010 11 r Arthur Clark,
vrot•••aqual to tb, eel'bratad r1l./no1'.1
in whlch the abandoned .pac••hip Dll1coYery in
n••r Jupiter orhlt baco••• tb, object or &1\

i~t~~~.~~o~:; ~:~:u~:rdi:~O=:d ~~ll~.ea~n.d
Bow:'lo vho dhapP-Irad into a ,iant '.annUth'
_110 In Jllpltar orbit. Th, racI n'.'r r.a11,.
iata ott tb, (rouod becau•• the US .hip 1.
• till YI.r. tro. eo.pIltion vhan the Ru •• lanl
announce that th., are r ••dy to ID, and the
A•• rleana di.eo."" that their ID It .hip 11
quit. likely tocr"h inloIa Inth. n••r
tuturl. A d,.l ot .orta pTo1l'ld•• tor a •••11
A,arican craw to tra"al aboard tha Ru.. ian
.hlp Laono,,- a tJPical bit ot Clarh .bleht.
or hand. Tha ra.alndar ot the .torJ i. an
i'.an•• Jo"lan tra".loeu, Int.er'perud wlt.h
blt.1I ot 'h.rd S1' •• the cre" board t.h•••pt.J
Dl,covar)', •• rvel .t. 10 .nd c.rr)' out .0••
"u')' rancJ orblt.al .ano.u"r••. 4 tran.,o(rltied
Da"ld Bow••n r.t.urn••••n ••1aa.rJ rro.
't.h.a'. HAL 1. re.urract.d tor a whl1•• Tb.

~~:~::a;~:;u~:aw~~c:'S:;~ta~lb~:o:~.p~.n'br)'
.1nl.t.ur. aun to aid tha pro(ra•• t.o.entlenee
or newl)' dllco"ered but .till prl..Uve lir,
i:.ih:t::.~o~~o~~~~ t.h, le)' .urhee or Europe.

Tb. probb. with ......1ne: thll tU. 11 that
unllk. 2001. t.h••ntlr. ator)'llne wa••lr.ad)' 1~
••1.t..ne. betor. a tr••• w•••hot. which .ad. It.
a t.a,k tor a .kll1.d .daptor. not. er•• t.or or

~~a~~~i)'1::1::' t.;o.:i: ~r~1f; ~:;:~)' H~~'~t:"
pedlgr"l ao•• t.hin( th.t. .cknowl.d(••• how.".r
re.bl)'. t.h. n.ea"lt)' tor t..ehnle.l .ceur.cJ.
Th.t. 11 t,11. haa • lot to do wl th tha .odarn
co•••rel.1 .ppro.ch to 51 tile .nd the n.ad to
••k. thln(. 'i.pla. 1•••dl.t. and ra.l11ar. It
St.ar Wara .,d•••11110n doll.r. with .hlpa th.t
ru.bl.d .nd hi.a.d throueh 'paea, than .0 .hould
2010. It 4lian (.xacr.bl. tU.) allo hit the

!:e:i~~a;i::.l~:l~r:~:y~;r:~n:r;~c:::~pw~;e:ot
2010' Much hJpad hy MCM. 2010 taUor ••de
tor. ('nar.tlon that beli el.ne••u,t n....r
be •• an to dwut the 'ordln.ry· conc.rn. ot .an
(unle•• It i •••(lc ot cour.a_ Cho.tbu.t.r.
Cr••lln••nd ',lLtorth). '

It 11 111u.lnatlne In t.hl. cont'xt to look
at .0., ot the ditt.r.nce. b.tw'.n book .nd
tl1,. Th. ll:l.co...ry ot lU. on Europe 1••n
....nt or .nor.ou••lenU1c.nca, thrlll1ne .nd
,y.t.riou. - in the book. Two ac.n.a in the
til•••nd b.rdl,. .n)' coh.r.nt. .xpl.ln.tion or
What w••••. Jupiter .nd 10 do.ln.tlne both
the .y•••nd the .ind. ot the .1a.ion cr.w In
the book. Thin .ltvere ot Jupit.l" han(in( oft
the .cr••n .nd • de.thly qui.t 10 - in the
fila.(I wond.r "h.t b.ppen.d to the Cre)'
• uper-co.put.r end the i"eine: .tatt fro.
JPL'). But parhap. wor.t of ,11 11 the ...ry
ditt.r.nt approach to the Ru •• l.n crew of tha
Leono... Th.)' .re hiehl)' tr.in.d, tough.
prof••• ional .nd bu.ine•• Ilk.; w.r)' .t tlr.t
but g.n.r.ll)' fri.ndl)' and co-op.rat.iva _ in
the book. But in the fil. - fro. the ... r,.
b'einnine both A•• ric.n••nd Ru•• lan. work in
.n at.oaph.r. ot .utu.l ,u.picion .nd bar.ly
conc.aled ."t.aconl••• Tbe Rua.l.n...in h.nda
do..n In the co.petition to be churllah .nd
parochial. tfh)' 11 it th.t •••b.r. ot the
A•• rlcan cr.w .re the onl)' on•• t.o r.t..ill any

:r;~;t.o~~.~::d:~.·:~i;;·w~; ~:ai:v~~;: i~~ille
onl)' Ruaai." t.o ba e.nuin.ly tri.ndl,. la
conv.ni.ntly It:lll.d aoon .tt.r' Clarlt:••t hi.
,..or.t i, "orth,. but dlllll .t. hi. t>.at ha i, a
eraat .pok••••n tor Int.ern.t.ion.l co-oper.tlol1
.nd hll••nl ••• Tb. partl'.n .ppro.ch Hya'lI

t.It:•• betr.y. tha .plrlt of the or1Cin.1.
Con'ld.r th.t Cl.rlt:. d.dlcatad hi. boolt: to
't"o Ira.t Ru ••i.n". "'l••• i Laono.,. tb. tir.t
hu••n to ' ... lk' in 'pac•• and the di•• ident
.oi.nti.t Andr.i S.lt:h.ro.,. In tod.)'. cll.at.e
of Int.rn.tion.l polltlc.l brinlt:••n.hip h. i.
to b. coneratul.t.d for • .,.n coneiderlne
wrltine about. £a.t-Ve.t co_oper.tion ln •

::~:i;re;;~:~~r~lIt·C~:;It:~~.It:::"':li:dh:~::~:n:
hia ••rthbollnd cri.l. i. 'lIperpow.r
confront.tio" .cro•• c.ntral A••rlca. the
.inlon cr.w, whil.t. nav.r forg.ttll1( t.h.t.
al" able to l.t their hu••nity tr.n.c,"d .uch
.adn.....hell f.eed with the .vid.nc. of 'th•• '.
H),." .Uo". c.ntr.l A.erica to '0 influ.nc.
.nd dO.in.te the t.hinkln( or hi•• t •• ion crew
t.h.t. the r •••on. for t.h.ir pr•••nc. n••r
Jupit.r b.co•••l.o.t d • .,oid of •••nine .
1.11ura or n.rv.? Co••arcial .xpedi.nc)"
t.clt: at a.bit.lOIl!ab1l1t.)" All of t.h......)'be •.

Kubrick triu.phad .. lth 2001 becau•• h.
r.tu.ad t.o co.pro.ia. with hi. audienc'l use
),our brain. or don't w."t••y tl••. Hy••• do••
not n••d .n .lIdienc. with 1.aelnatioo, JII't. .0
10n( •• th.)' .r. f ••iliar wlt.h n.".-••dia
portr.,..la or int..rnat.lon.l politic•. And. ot

(::~:~~l~~·;:c~il;~~ ~r~l~ri~:~l;f~::~~.
d••pit. the Juplter a.robraking '.noeuvr.
loolt:lne • little too .lIeh lik. the tllr)'
.et.aor. In Thll 1Iland Earth).

And finall,. ••thr Jupiter ienite' and the
.i•• ion i. ho••w,rd bound •••••••e. i. r.l.)'.d
troa 'th"'l All t.h••• world ••r. your. _
.xc.pt Europ•• Att ••pt no landing. th.re ......
dr ••atie d.vlc. it i. v.r)' cOllvincine .lId v.ry
.re.ctlv., b.ing cryptic. 'pare .nd • little
chilline. Hya•• add. a rid'r .bout li"lng in
peac. t.hat par.on.li••• "hat " •• 'other' .nd
rob. It. ot .11 .)'.ter)' end wond.r. It put.•
.,..ticlee into ••tor)' that " •••nJtbine bllt in
it.. oriein.l torll. ",.lth.r for that •• tt..r w.a
2001. but I know th.r. al" .n)' nu.ber of paople
who 1I0uld argu. wit.h .e ebout. that:

2010 waa b.t.t.r t.h.n I 1.agin.d it "'ould be-
no dogfl,ht. ln out..r 'pac. - bllt eoapar.d to wh.t
it .ieht. ha.,. been with .or. c.r., .tt..nt.ion t.o
datail and a lot .or. coura(•• it i. prett.y poor
.tutf.

To anyone int.r•• t.d in tha bacit:ground t.o t.ha
ru. I would raco••• nd the r.c.ntl)' pllbli.h.d
'Th. Od)'&IIey rl1.', ••hort but Il1ter•• t.ine
tr.n.cript ot the co"ullic.tion. bet.w,," Clark•
• nd H)'a•• during the a.lt:ins: of t.h. filII. Did )'OU
r ••li•• that Boelnl' A.roapee. gav. t.chnic.l h.lp
wlth d•• ieo, for the a.robr.lt:ine ••qu.nca? hOW.
.lndblowing. huh!

MAI HEADROOM.

Ch.nnaI 4. April 4tb 1985.

Dlr.ctor. l Roclt:y Mort on • "'nn.bel J.nlt:el.
Producer : P.ter V.,e.

~~~::nll~~~l~;:;:lR:e:~~';
Nide' Ur.! Chrh Cro...

R• .,ia".d by T.rry 8roo••.

Ent.r !<Idl.on Cart.r. a ro.,ing r.port.r for
",.tworlt: 23 '. 11'1' ·"'HAT I WAIl'T TO MOW SHOll .•
Th. ti •• , Thirt,. .illut.•• into the tutur•.
Th. pl.ce? A block of fl.ta. 80.. t.hln, big 11
ioing dowlI alld Cart.r w.nt.. to kno'" wh.t. it 11.
Th.n ao"on' hi,h-up pllll. t.h. plug, .trandine
Cart.r - w1t.h On' tact.: t.h.r.'. b•• n ."
••plo.lon - .nd • coupl. of t.hug. who proc••d
tob•• t.hi.llp.

Scene ch.ne" 10cu.: Mr. Cro••••n. ch.ir.all
of the board on H.twork 23, .reuillg wlt.h
v.riou. board •••b.r. about tha cOlltinu.d us.
or bllpverta (fl..hed .dverta hich .re d.sign.d

;~i~~';~~~ ~h:~:~~ ::~~~~nl;~.a~: ~;ii~~l:~~'
Int.roduction: 8ric., In...nt.or of t.h. bllpvert.,
• t ••n'e' whl,·lt:id wltb a .peecb d.f.oct,
IIn1'l.r'it,. ace.nt .nd no .crupple•• b. couldn't



Media Reviewe.

care less that blipverts cause sOme unactive
people to "spontaneously explode", even his own
"Rebus Tape", with a recording of said event,
fails to move him. Carter nellrly stulllbled over
the "truth behind the blipverts" in the flats,
&nd Brice suggests having him killed, but the
reporter heada network 2)'s most popular ahow ...

Shift, Carter is persistent, and aided by
Laurs. s colleague, he breaks into the upper
levels of network 2)'s office block &nd viewe
the Rebus Tape. Computers control, or else &re
connected toallllost everything, and surveillance
devioes are easily broken into. Laura, at her

~~?~~:~'(;~~~ ~~~:~~~ ;~v:}-n;~s~l~~~lIBr~~:nis
slso watching and sends two goons to capture
him. A furious battle for domination over the
lifts (with Carter a human yo-yo inside) and
security barrier at the basement ear-parka
entrance cate ensuea, ending when Carter
ploughll into the "MAX HEADROOM" barrier-arm at
speed on a motorbike. By the tillleLaura (who hell
a voice that sounds like a cross between Annll
Ford and Anneka Rice) reaches the basement,
Carter has been carted off. Standing near the
barrier. in the rain. ehe recalls. unfortunately,
a certain Cadbury's Flake sdvert. This eequence.
lasting Bbout ten minutes, ill, nonetheless, the
most visually effective and gripping of the hour.

Shift, Grossman villits Brice and they discuss
....hat to do with Carter. Brics lIuggests making an
exact computer model otCarter's brain, his
vtsuallooks, rightdolotn to his thoughts
(which would be controlled to a limited extent.
the super computer would have free-will and
self awareness. It would be able to converse
with and be aware of its audience), &nd using it
for a while before disposing of the rsal C&rter
(later on one ot the goons hints at the political

:~~i~~~~e~~~v~h~:e:v:~~=~:-~~~~;;~~.o~~~~lIlD&n, a
shifty. sinister, p&ranoid type isn't satisfied
with the computerised Carter and orders Brice to
get rid of it. Brice gets his hzogoons to do
this. at the Slime time disposing of the real
Carter. The reporter is sold to en organ_bank,
nightingales, which is called a "body-bank" here,
and the goons sell the computer model to Reg,
owner of Big~Tille TV, thinking he'd never be able
to I!lske it work

Enter Reg. adown-on-his-luck entertainer and
TV company owner, with a station bottom of the
ra.tings. He and his loIife (?) sre lower-class,
grubby, dreb (a situation that aoon changes),
but Reg gets the computer 1oI0rking and christene
the model "MAX HEADROOM" (a phrase he keeps
repeating), and before anyone can do anything
about it, the Max Headroom Show booats Big-Ti.e
TV to the number one slot. Network 2), who have
taken the blipverts off the screen tellporarily.
are furious at their falling figures. They find
out about Max Headroom and Oroaalllan visits Brice
for an sxplanation.

t1eanwhile ... Carter has escaped froe the body
banksnd eluded thegoonslolho are chasing him.
Laura picks him up &nd the)' visit Brice. leaving
him tied up for Orossman to find.

Shift, Orossman, with two assistants, ps)'s
the goons to take them to Big Time TV snd Brice
is forced togoalong. But Rea: suspects tha.t
HAX is hot and clears off. The goons take the
cOlllpany to s dump where they proceed to crush
the two &ssistants and load them up for
nightingales. Orossman and Brice try to make
their escape, but the entire proceedings are
suddenly interrupted by Certer and Laura who
del!land an explanation fro., Orosslllan about the
blipverts, and Ben (remember hhl) screens the
IoIholtJ thing live.

View: Yea. this ill ludicrous stuff, but it
does have trel!lendous visusl power and e fairly
plausable baekground (ripples of the thriller
BIRD OF PREY, the filmll VIDEODROHE and
BLADERUlINER, indeed it hss a Dickian-type
atmosphere). although, forsll this. it is
closer to HAD MU than NETWORK.

View 2, Certain SF themes, devices and
preoccupationll are prevalent (spontaneous
cOlllbustion - alightly twillted, the media.
computers and surveillance. Niven's "organ­
legging" is slightly twisted, and the setting
is an almost New Wave near futurs).
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Cloee' The mueic and acting are exeellent
(though Brics does bare untortunats rellemblance
to a young Richard O'Sullivan as he appeared in
a certain Cliff Riehard and the Shadowe rilm) ,
ss is the photography and the editing. but the
lIcript and plot are lacking and the end is very
loIea1:; lacking a satisfying climax and denouel!lent.
This becomes understandable (and unforgivable)
when you realise the whole thing was meant all. a
kind of extended trailer for a pop video sholol
(loIhich is, by the way. 1I0metilles fairly amuBing
with the suppolled "computer animation" of MAX)
snd I felt cheated. This shouldn't have had the
soul purpose of being a trailer - sOllle thought
should have gone into it lItandingupas an
independant whole. Perhapll that way the ending
would have. been much .ore powerful. As it is I
can't help but think this was. tor all its vision,
a cheap shot.

VENUS SMILES.

Radio 4. l)th March 1984.

Adapted froel the J. O. Ballard atory by
l1icholenel'1e.ndor .

This was one of the plays in the atorytellers
series.of short storiesdramstised for radio. As
such it wae a standard radio production based on
a story froll the VERMILLION SAnDS collection. It
concerned a stBtue thst plays music end enlarges
itsel!. Although those that payed the elysterious
artist for it manage to break it up before it
becomes too la.rge, at the end of the story the
houses they live inhulIlII becLuse of the need to
re_use the statues parts in other structures.
Nothing was added to the story by its adaption
for r&dio. so I aasume it was ehoosen because it
loIas one of Ballard'lI .ore readily understood
ahort stories.

Reviewed by Matthew Sh&ckle.

"THIS IS A ~OOo CLEAN KIDS COMIC
STRIP, SO HOW DID YOU ~ET IN?r--
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Fanzine Reviews

Fanzine Reviews.

Please send all fanzines for review to Sue Thomason, 1 Hayrick
Square, 001ge11au, Gwynedd LL40 lLT4 If you are sending me a zine
that you DON'T want reviewing in Matrix, please mark it DNR.

This time there is the good news, the bad news, and the bit that I
forgot to put in the SHORT TITLE CATALOGUE, that being Trevor
Mendham's address, which Is oh blast he hasn't put it on his zine,
and I'm down at the factory typing this up at the last minute
(8.30 p.m. on March 18th, this should have been with Oave on the
16th, oh bother). I'm sure Trevor's address will be in Matrix
somewhere now that he's clubs secretary •••

The good news, and the bad news, depending on how you want
to look at it, is that the next Matrix fanzine column will be the
last one that I do (for a while, anyway). I feel I'm ending up
wanting to praise the same few zines for issue after issue. And I
GET the same zines, issue after issue. There's a lot I don't get
(and perhaps you do), and a fresh view of the fanzine scene would
probably be nice, and anyway isn't it about time I stopped
reviewing the things and got back to producing a few of my own???

So what is worth talking about in more depth this time
round? Two examples of a new-ish format that seems to have a lot
to reccommend it -- the loczine. THIS NEVER HAPPENS -- THE LOCS
and ATU XVIII -- RELIGIOUS SUPPLEMENT both have the great virtue
of actually having something to talk about. In ATU's case it's
Christianity, for and against; a large bunch of interested people
stating a wide variety of opinions make this a zine worth reading,
and thinking about, and re-reading. TNH's loczine is based on TNH,
of course; interesting again to see what people think about, what
has been sparked off by the original articles, and the zine also
contains an excellent con rep from Simon Ounsley.

Then there is STOMACH PUMP 6, a zine which I perused with
great interest and attention, because it's all about ••• tanzine
reviewing. What it mostly convinced me of was my total inadequacy
as a fanzine reviewer. Not only am I not bright enough or educated
enough to really understand all this implicit meaning, subtext
stuff, I'm not FANNISH enough. I never was very fannish, really. I
got into all this because I like reading SF, and I STILL like
reading SF, and I'll probably like reading SF when I'm 90. So
there. I feel I'm somehow commenting on all this tanzine
production from the outside, without REALLY understanding what
it's all about, even though I produce fanzines of my own
sometimes. It you want to be made to THINK about fanzines and your
involvement with them, read this zlne.

Finally, there's DAMN THE TYPOS, which I enjoyed reading,
because I thought it was well-written.
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Perhaps one disadvantage of being an outsider is that it's
becoming clearer to me all the time what a narrow range of zines I
like. I don't get a lot out of many groupzines, which seem
designed for people in or close to the production group, full of
in-jokes that I don't understand or have any referents for. They
tend to get filed WPB. I don't enjoy zines which seem to have been
produced simply to have something to trade with. I do enjoy zines
written because the writer has a passionate desire to communicate
something, and a certain amount of skill in communicating it, and
the Ilsomethingll is not something like a group solidarity, but an
IDEA.

You want me to define what an IDEA is? I can't -- for you.
Perhaps you would have loved some of the zines I was unmoved by.
Why don't you take over the column for a while, and have YOUR say?
Starting in August •.• Offers to Dave at the Matrix editorial
address. Don't say I didn1t give you plenty of warning.

A SHORT TITLE CATALOGUE OF CURRENT FANZINES

ANSIBLE 42.
For: £2.00
already ••••
information

From: Dave Langford, (see
for 5 issues. You really

Usual brilliant burble,
for tourists, etc.

CLOUD CHAMBER for address.)
ought to be getting this
scandal, gossip, misleading

ATU XVIII -- RELIGIOUS SUPPLEMENT. From: Trevor Mendham, ••• For:
usual? l4pp, basically a lettercol extending the debate on
Christianity from ATU XVIII. Well worth reading.

BIG EYED BEANS FROM VENUS 2. From: Chuck Connor, Sildan House,
Chediston Road, Wissett, Near Halesworth, Sl1ffolk IP19 ONF. For:
Members of The Organisation, prospective members of The
Organisation, and (apparently) me (no I am NOT joining your apa,
and if you lay ONE FINGER on my pussycat, Connor, words like
"excruciating" and "agony" will take on a whole new dimension of
meaning for you ••• ) 10pp (gosh how I hate these smug creeps who
turn out 10-page apazines when I'm putting my brain through the
blender trying to meet my minac ••• } Good cartoons.

CLOUD CHAMBER 33, 34. From: Dave Langford, (see ANSIBLE for
address. Oh, all right then; 94 London Road, Reading, Berks RGl
SAU). For: "Franks Apa and hardly anyone else, honest Frank, would
I lie to you?" 2pp (each). Langfordzines.

DAMN THE TYPOS ?3? From: Malcom Hodkin, 45C South Street, St.
Andrews, Fife, KY16 9QR. For: "tn all honesty it must be said that
this fanzine is available; damn the usual." 10pp. Look Hodkin, my
printer-won1t do Greek. and why wasn't the title on the front
cover? Getting a zine apparently called THE MINUTES OF THE
COMMITTEE OF THE UNIVERSITY OF ST. ANDREWS SCIENCE FICTION SOCIETY
doesn't exactly inspire one to rapture (or to read it ••• )

DRUMMING THE BEATING HEART. From: Robert Stubbs, 12 Halden Ave,
Hellesden, Norwich, Norfolk NR6 6UX. For:editorial whim? Spp.
personalzine: article on The Caribbean, a gay nightclub.
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GRAZING SAINTS 12. From: Cath Easthope, '13 Abbey Road, Erdington,
Birmingham. For: The Organisation (Apa-B), editorial whim. 4pp,
personalzine.

INTERZINE. From: ?? For: Editorial whim? 18pp. A zine funnier 1n
concept than 1n execution.

JAWZ 3, 4, I DON'T WANT TO GO TO SWANSEA. From: Alex Zbyslaw, 197
Herbert Avenue, Parkstone, Pocle, Dorset 8H12 4HR. For: 35p,
trade/loc. Combination gameszlne and personalzine.

JOYOUS WINTER SOLSTICE - THE DECEMBER LASFAPA ZINE. From: Harry J.
N. Andruschack, P. O. Box 606, La Canada - Fllntridge, California
91011, USA. For: LASFAPA, whim. 4pp.

LILITH'S CHILD 16. From: Joy Hibbert, 11 Rutland Street, Hanley,
Stoke-an-Trent, Staffs. STl 5JG. For: The Organisation (Apa-B),
editorial whim. 16 pp.

SPUNGI 1. From: Christopher Ogden, 202 Heywood Road, Prestwich,
Manchester M2S SLO. For: trade, whim, stamp. Spp, entertaining
conrep plus article on synthesisers. Goodish firstish.

STOMACH PUMP 6. From: Steve Higgins, 62 Connaught Road, Reading,
Berks. RG3 2UA. For: "available to anyone I deem to deserve it,
for Trade, Lac or unseemly behaviour." 46pp, six articles, see
review.

THE MIRROR CRACK'O. From: Caroline Mullan, 50 Cecil Road,
Wealdstone, Harrow HA3 SRA. For: trade, lac, editorial whim. 9pp,
personalzine, articles: Taming the Jungle, Family Celebrations,
Wither Conventions?

THIS NEVER HAPPENS 6 3/3 - 3D: THE LOCS.
Gordon Road, Finchley, London N3. For:
guess. Loczine, consisting of 22 pages
illos, and a Novacon report. 36pp in all.

From: Lilian Edwards, 72
Having written to TNH, I
of lettercolumn, some

THOUGHTS 2. From: Mike Lewis, 4 Smallman Street, Stafford, ST16
3PF. For: usual. 16pp, loccol, fine comic strip.

WEBERWOMAN'S WREVENGE Vol. 4, no. 2. From: Jean Weber, P. O. Box
42, Lyneham ACT 2602, Australia. For: trade, contribution, loc,
artwork, interesting clippings, uncancelled US, UK or Australian
postage stamps, editorial whim, or as a last resort, money. lSpp,
good stuff this.

As of" the August 1985 issue of Matrix the new fanzine reviewer will be:

GEORGE BARNE'I'T, 49 YORK ROAD, ALDERSHOT, HANTS GUll 3JQ

so don I t forget to tell anybody you know that publishes a fanzine to send
a copy along to George at the above address •

....................................................................................................................
Opposite is the winning entry in this year's Ken Mclntyre Award for fanzine
artwork: Invasion of the Scargi 11a by lain Byers which appeared as the
back cover of Wallbanger 10, edited by Eve Harvey.
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Nail emdown...

I'll start tb. letter. col...en this 1•• ue with
tha (irst two .1•• t ..... tor the as,. a"'ard (orus
propond by Alan Dorey durinG the ACM ••.

Peter Pinto I vhh t.o prot.et. 11'1
BOE•• th•• Stre.t .d .... nc.ofthe198::;
Lane."ter LA! IT! asr. a",ard". not that

• non-SF noval ha.
ths opportunity to vin the only Brittah national
."ard tor b•• t SF noval or the )'••T. but tI,.t
the current no&1n..lions ahort-lilt1ns procedure
.p~"rs to .ak. it neces.ary that it ,ain this
opportunity only at the expense 'or an SF novel
being drop~d tro. the tlnal baUot.

I earn.,tly uTg' that. vhare the a"'ard.
organiseT or any eo••ilt•••••ber r •• l_ there
to be IIIIr10u8 doubt about. the sr nature or •
nOllinee that ut•• the t1na1 ballot., the .",ard.
organiser be authorised to Ixtlnd t.hl Ihortlist
to include thl next 11011. popular title.

It thl BSFA IIll1blrahip vlnte a non-SF novel
t.o vin t.he Clrnlll. 10 be it - but I reee"t

~~;;~1i;~eo~p~;r~~~;i~ ~~k;~n~;~:r;~'b; ~~~l
author's per.on.l or prof.e.ional popul.r it)'.

A•• n.v •••ber of t.he
SSFA, Iy tiut.
inclinlt.ion il toeit
b.ck.ndt.k. t.hing•••
thly COli. tor. "hile.

Th. app.r.nt running .rlu•••nt ov.r l.tter. on
t.h. nucle.r d.b.t., for .xa.pl•• h•• not b.... n
enough to pitch 11. out ot lIy .p..thetic d.le and
join in t.he skirll1lh. Vhat doee g .. t up gy nose
11 wh .. n the BSFA decide. to let non-eclOlnce
fiction b.. nOllin.t ..d for. science fiction ."ard.
I've heard the arguellents put tor"ard to support
t.lIis at t.he AGK. but they just don't. stand up
t.o rat.ional analyeis. "Eapire at the Sun" ie t.he
olinoffendinlJ.rtic1e,.o let'lIconeider t.he
.rguelent. in fa"our of il.l no.i:l.ation. riret.ly,
it h.e been .uggeeted th.t .n sr writ.er .hould
be re"ard.d for the exc.ll.nce of hie I.inetre••
vork, especi.lly if the lit.rery eet.bli.hlent
reil. or r.tuee. t.o do 10. Hon.ellse. The BSPA ie
not. • liter.ry ch.rity IJi"ing cOlpen•• t.ion t.o
writere vho r.il to ellfficient.ly ilpreee the
cainlltre•• eet.b11lh.ent. e"en if In injuetice
h•• o.en don •• or t.he writ.er'e SF reput.tion ha.
prejudiced lit.er.ry elit.ilte againet. his
IIlinet.reall"ork.

Secondly, it h.e b.en lIuggleted tbat. "fllpire
or t.he Sun" 11 .cience fiction. I eb.ll lIullpend
judge.ent. on t.hi. unt.il .Olleone gi"ls full
r.Gsonl for 'uch In •••• rtion (COIII on )11'. Dorly,
'II'. "oir. I think you ove u••n expl.n.tion), but.
it. r ••ind••• ot the cin.... ludience vho l.u,hed
hyst.eric.lly throughout t.h. bl.ak and d'pr ••eille
"Interior." becaule tb.y knev it "a•• I.'oody
AlIen tib.

Third point: -It i. ot int.reet to echnce
fiction re.ders. - Trua. hut eo ebould • lot.
.ein.trea. litar.ture. Sciellce fiction eay be a
dietinct eenre. but no SF writ.er cln tot.lly
divorce hi.eelf frol the influence of lIodern (or
pa.t) lit.ertl.ture, .nd no SF re.der .hould deny
it eit.hor. But t.hie1l hardly • criterion for
eligibllity for an SF avard.

l:lh.t.ill ellllentialto re.elber 11 t.hat. if
-E.pir. of t.he Sun" h.d been "ritten by a oa1n •
• tre•• author it. vould not ha"e been nOlinated.
or e".n coneidered. let. alone considered by so.e
to be 5••

!lo.one will d.ny t.here h • grey orea of
borderline SI". I h.". been reading SI" for t.he
be.t part. of 20 ye.rs. quite IonS enough to be
a"ar. th.t t.here .ra no neat. definit.ions of t.he
genre, and t.hat tierce disllgree.ent.s .bout t.he
nature or SF are in.vitable. Prleet.'e "The
Cl••our- i. an obviou. exaaple here, and I would
not be prepared to argue that. a very good esse
cannot be lIade out for itll incluaion in t.he ESP"
awardll list. HO'o'aver, it vould be stupid t.o
ignore t.he author hi ••elf vhen he says it 11 not.
SF. Uhne t.his lay not be • conclusive denial of
it.s Sf et.t.us. it ahould be anough to put. doubt.
int.o anyone's .ind vhen coupl.d vith t.he fact.
th.t. t.her. are no ellclusi.,ely "Sr" ele.ents in
the no"el.

The ••••nti.l point i. thi•. It. does not.
.at.t.er ho" lIuch an SI" writer hae ... rH.t.en. or ho...
good hi. SF ie, or .ven hov good the book in
que.t.ion ill. Vhet •• ttera i. vhether t.he book 1a
,ood .eience fiction. If it. is neither good nor
51 then it. lIhould not be nOlinated for an SP
a"ard. An effective avard ad.in1ltrat.or Iithould
not b••fraid to drav t.he line, however arbit.rary.
sieply becaulIehellayllakea eistake.

Oh dear. oh dear, oh
de.r •..HS7 ie a eorry
tb,inl. Where lIh.ll I
.t..rt? Tha terrible
.rtvork? The dis•• l

Ir••••r? The entire air t.he thinl nov ha. of
beinl t.he liddia. 10rDer of the SS1A .aillng!
Who .re you .i.inl K.trill at? C'lepleying.
COlic re.dere ...ho "ouldn't knOll a poe.esslve
apoetrophe if one •• t. on·their tace •.. 01' 1I0 it
eee•• to le. I'. not being 'n elitIst.; I
beli.ve that Hatrill should cover .11 the
periphar.l interellt. pertaining t.o SF. but. you
aeell to have replaced the trad1tional subject.a
like fan:lOines. convention. and book nevs.
pu.hing t.hell out t.o •• ke vay for your ovn pet
int.ere.t,. Together vith using Kat.ri>; t.o
.dvert.in your o"n ••il order concern it.
st.rH: •• ee th.t. you .pparently eaa t.he bloody
thinl •• your own per,ine. Thi. ien't. on.
Th.r••re plent.y or a.g'line., bot.h eletevr
and profae.ionel, for l'le.pl.yer" The s.ae
10•• for COlic. t.n•. The whole point of
Hat.rill ••• I eee it. ie to eupply t.ho.e t.hinIJ'
tbat are 001. a"ailable olllevhore, lU:o newe of
forthco.ing book. and fn.s. Katrix 57 elVes
three linel to book neve.

COle on, take. look back .1. the )latrixs
produced by Graha. Ja.es and Linda Strickler.
There you have. balanced .illt.ure of t.he
inforll.tive and the tannhh. good. !!ul!!.1..
relev.nt cartoon. (if t.he guy vho did. and I
uea th.t. t.ens.. in t.he hope that. he does not.
do .ny lore· t.he DAN DAR ·"cartoon.- i, .ore
t.h.n tour yeare old t.han I feel "ery sorry
for hi••• he can't. .pell. c.n't dr.v and i.n'l
"ery funny). four or sore pagas of infor.athe
tanslna re.,i."s, fil •• re"ieved at. • sensible
lengt.h, book, fl1s ••ag.sine nevs. etc.

I didn't particul.rly like the racist
coss.nt on the b'ck, either.

Look ••• I expecting too .uch? Should I
lover Iy .xpect.t.ion. ot Katrix and sssuae it
la eieed at. the .ub.literate. vho don't. like
t.holledi.reepecttulrevie...s in PI and t.he
grown-up t.lk in Vector? A. I out of lItep vith
the like. of Dav. lelly who "Yl Mlflce to eee
Matrix videning it. hori'Jonl with the gaeea
and cOlic felture." thenloes ont.o aay t.het.
diecu•• ion about nucle.r we.pone .houId be
exclud.d? I'"e .l.... y. been. bit. .u.piciou. of
people ...ho belli.,. t.h.t. SF reader••ra eo••
kind or .peci.liet. intellllent..i., but. lurely
SS1.....abere h.". lore lolnl ror the:ll then
bloody g••e••nd cosic•...
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••• SOl'ry to bu'. to .a,. it. but I g.t the
t •• lin, ,.OU'T' r.ad a ditt.r.nt i.eu. at M.trh:
to the on' I put togeth.r. I h.d probabl,. on.
at the b.at ••dia reviev ..etione to grace an
i ••ue at M.tri., the tanein.a .ade t.h.ir veleo••
return a v.r,. ai••d l.tt.r••eetion. Ot cour••
ther.'; .till a lot at work to do vhieh i. wh,. I
a.ked tor .o••bod,. to h.lp with the n.w. eoluan,
I want to .ak. the thin, a lot .or. eO'pr.h.n.h.
in coy.ra,••nd cont.nt. 1'.,. writt.n to both
SUI Tho••••on a.d Tr • .,or Mendha••a,.in( there i.
no 'pac. r ••triction 01) .ither ot Uleir pi.e••
a. I ••e tan.ine. and club. a. a v.r,. i.port.nt
part. ot SP' tando. and thu. Matrh:. I think that
,.ou'r. not r.all,. givina; •• a chanc' to get int.o

• ,. ;:~:d~·ed.,ertie.d .,. .ail ord'r concern in
Mdrh:. but I .1.111 had to pa,. tor the 'pac•. I
don't (.1. an,. .peci.l con.id.ration. and th.

::~~{n::-;o~or:~!.:;~Alf::th:~:.p~~ut:~.t~: London
ha.,•• look at the la.p-poata down Berwick St.,

;::Dr::i::.~~ub:::~l:;:da~:u~l;; :h~'~:~~u~; Club
r'lularl,.. I h.lped pul thal page tog.th.r n••rl,.
tour ,..ar. ago \/ith an old tr1end ot .in•••nd
lh. I1gn. on the la.p-po.t. are Itill the ,a.e •••

Toda,. I r.ci• .,ed the
latut BSP'A .alling.
aDd I can on 1,. 'a,.
hov utterl,. inturi­
ated I a' vith the

• tandard at the a ••ociation ae a vbol., in
particular vith Matrix. For tho•• at ,.01.1 vho
didn't knov it .xi.ted. Joint ..e.berahip i.
• .,aUabl. at h.lt-ae-.uch-again a. nor.al
.eeber.hip; the .ole ad.,antage at thia ie
letting tvo ieeuee ot Mat.rix per .aUing. Laet
.aiUng .,. hueb.nd and I r.eieved. tor the
tir.t tiae. tvo voting tor.e tor t.h. tarcieal
BSFA Avarde. tbank. to P.ter Pinto pointing
tbi. out at th. e•• ting b.ld juat betore
.ailing tiae. Hovever. ve have rechv.d anI,.
on. tinal ballot .heet. thue eaking it
iepoeeible to Tote unl ••• v. attend Yorcon.
whicb due to tinancial Itrain 11 i.po••ibl.
tor ue. I e•••b.olut.l,. no point in recievin,
tvo copiea at Matri. vh.n it cannot pertor.
il.l tunction .a • nevapeper. I don't .ind
artiel.a on eo,icl, RPC:, or nucl.ar d,batea.
but I object atrongl)' to th, ol.i"ion ot an)'

~~~:; :afa~;r;~::l~~\~;:~~~~l~:: :~n:~~ing
.ora along the lin.e ot Loeu. (but vithout the
glo.. or colour) 1. e. vho il publi.binl vhat
and vben i vbat .utbore ar. bua,.; .or. intor.at.
ion about cone. including r • .,ieve at ae .an,.
al po•• ibl•• not juat E.at.rcona. and a len.r.l
neve .tance. I .1.0 abhor it. ligbtb.arted
attitud•••epeciall,. vben reader a ar. tr)'ing to
.at. lIIrioua co•••nta. I 10.1. count ot hov

..an~nP~~n~:h~;i::~~~~'oi'f~.u~;~::.~~: in MS7.
atraid that vhat I bave to aa)' larg.l)' echo'
what Philip Collin••aid. I unt an articl.
to C:.ott Rippington ot V.ctor on 28/10/8).
and vhen n)' huab.nd .poke to bi. t.wo .onth.
latlr h. bad yat t.o r.ad it.. I don't t.hink h.
• .,.r did. I alao vrot. to hie thr •• ti ....
(including thr•• SAE.) to aalF:: about contribut­
ing to V.ctor. in lh. beli.t that .,. article
wa. not the ri,ht earl. ot articl., or perhap.
lheu vaa aOBething .pacific he would like
reviawed or dllculaed. I ottered to a.nd

:::~rl~:r~~n:yo~o~~~m~~: :~t~~p~;.::~n~o~th_
co.ing. I wonder it h. torwarded my lelter.
t.o the new editor.? I ,ulp4let not. Similarl)'
.,. two l.ttera to Orbit.r (both with SAZa)
vere unanawerad b)' Doroth,. Da.,ia. d.apit. her
•••• in,l,. continuing whining tor volunteer•.
Lik.wiea Int.rno. I didn't .and anything to
'OCUI beC.UI. it it onl,. raci• .,e, thr ••
Itorh' a y.ar and publi.he. two which ar.
bOlh pilc.e ot to.' (I wond.r wh.t the third
waa lika' then any .elt relpacting writer
would not eonl1d.r it ch.ll.nginl enough. IC
I ..nt a .tory to Tocu. I think it vould ruin
11)' cr.dibility a. an author b.cauae at pre.ant
the qu.l1t.y ot the etori.. it publ1.h" IIU.t
.ur.l,. be atutt tbat no-on. ill their right
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.inda vould print. It all tbr.e atoriel
recieved are bad. lb.n none ot th.m 'hould be
printed.

On now to tbe i18ue ot the BSFA printing a
tiction lIlag.,lina. C:ood. Thi. i ••o.ething
thalli vilally iaportant, a. the lack at
contributor. to Focua e.pha.ilea. I have read
.any excuae, aa la wh,. thia i.n't pr.clieal
or probable and wor.e atill. va.hov.ra why it
i.n't worlh ar.uing about (ra MS7. an.w.r to
C.R. Lat.r'. letter. Becauee working tor the
BSTA ia a 'l.bour ot lo.,e' i' not an anawer
to wb,. ,.01.1 von't publllh a Ciction ••galline).
Your axcu.e tor an article on taxing raading
.hollld have ellpha.ised not Ju.l the t.cl that
the coat ot book. and lIIaglzinea vould go up •
bill. that. thi. wOllld lIlean tewor publiaher.
"ould be willing to t.ak. ri.ka with antholo­
giell. g.nre Ciclion and elpeciall,. n.v authora.
Since. aSP'A antholoiY could co.,cr all t.!:le.e
,apa in publi.hinl lbat the propoeed VATlng
la liable to lea.,a (I write betore thia is
deCinit.>. then ahouldn't it. be lootin& to aid
the genra aa a whole? It the Toriaa ,uccaad
in pr,"enting the vorting cIa•••• Croll having
reading .at.rial tree 1,. available by h.avy
ta.ation. th.n it viII be up to the amaller
group' t.o do what lhe)' can to k•• p up inter­
e.t. in lh. "'ritten vord. Th. BSFA is ,uppo,ed
to aid the r.cognit.ion oC SF in all po,.ibl.
way'. and I herdly tbink that. an article on
!:low VAT wll1 ctfect Dave Lengtord (though I
r ••pect hie and hi. vork) publiehed atter the
budget 11 hardly going to h.lp BSF'A Ile.ber.
to lobby Parlia••nt on how i.port.anl it i •
Cor all read.ra, writera and publiat.er, in
Britain not tob.v. boolF::a taxed. I teel tbet
the lea.t tha aSP'A can do to aid thi. cau.e
il to pUbli,h a tiction .ag,"ine, becau". it
VAT go., ahead, then no_one el•• viII!

I al.o have I nu.ber ot complair.t.a about
the quality ot t.he reviews publ1.hed (tor
exaaple 'Thia ia Ha\lkwind •.. ', wherein the
revi.w.r got the .ubjeet .atl.r of ene ot the
.onga wrong) Ilnd lh. tendency loward. r.view­
ing thing a vhich ar.n't SF a. though thay
w.re (Return to Vater loo) • pr.auaabl,. Just t.o
gi.,e the writ.r an .go-trip or to C:'ll apace.
or both. I det.al the .rrang••ent tor voting
tor the avard. which ia iIl_conci.v.d. b.dly
thought t.hrough and illlproperl)' exeeut.ed. and
I intend to lIlakll l.ngthy coaplaint about. that
to the appropriate per.ona.

To ,um up. t.he SSTA does nothing ",hataoever
to lIake it wort.h Joining. and unle" it very
loon lIlake. a It.nc••gainat VAT on books or
publi.h•• ,o:letbing other t.han ) or J. eel!­
prallin, .agasine., th.n I intend to canc.l
.y .e.b.r.h1p and w.rn ,11 triend. not to
join. It .n)'bod,. i. intareet.d In tor.ulating
a new 51 .ociety with betl.r attitud••
(guaranl.ed oppo.ition to tbe nuclear threat,
ther.by .lieinating .tupid d.batea), 1 vould
be int.relt.d in hearing troll the .. about doing
10 quickly. b.fore t.he 8SFA b.eo.e. even more
.t.agnated than it. i. at. pr.'ent. I al.o intend
to anawer all l.tt.r._ it c.nnot po.aibl)' t.ake
up In)' llor...---riea than the wa.ted hou"/I 1 have
'p-nt writing to Vector. Orbiter and Paperback
Interno .

I'a atraid I a. yet
another ot ,.our
tranai.nt .e.b.r.;
I'. not r.n.win" lily
••nb.r.hip atter the

tir.t y.ar. Sinc. I a. not active in SF tllDdoCl
(don't go toconv.nti(lnll) .nd ell I do i.
actuall,. RZAD t!:l. atutt, you ",111 probably ae.)'
·Cood riddance". lleverlhel.a, I'll goinl to t.ry
and explain vh)' 1'1'1 not rejoining .ven it yo:.l
throw ay l.tter in tbe bin .t. thia point. •

Badca11,. I joined the BSFA in tha hope it
vould 1..11 .e thingl I didn't alreld,. know.
Howev.r I hava ae.n no intor•• t.ion in ,.our
publicationa which I could not have ,,01. trolll
the nati(lnal newlpapera. publilh.r., autho.. a
aient.a. people in the trade (11 lhe Cant..sUe­
ally helptul SF ahopa around t.ha country),
aulhora .nd .ditors the.aelv.e, SF eneyclo_
pediae, .agaline•... etc .•. etc. Moet ot the
raviow••eem to be 'elf publici.t, or .bout
the technique a ot writing. and bave to be read
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1n tb••••• ".y on' r ••d•• GUARDIAN .dltorl.~:

Ju.t r ••d the 1•• t I1n. to find what it',
• bout. Th.y nlV'l' Ill•••,ry intor.ativ! .bout
the book 1t••lt. 10r ...octet)' that ha. he'D
go10, It Ion, II the SS,,, ha. I la vory
dh.ppolot.d .t hov 1ne••t-unu. it 18 .nd how
ketn on ·pr••chift&' to tb. cony,rt.d', I b•••
.etually Tlc.iv,d 1.tt.r. trot J>-opl. in th.
SF tr.d. ",1nI 'Vb.t', U\. BSTA1' I panion.
• t.1, bell.... in S1 at .n Inport.nt 11t,ratW'••
Jl"rh.~ TB! .o,t i.port.nt, .1ne. 1t pr.par••
u•••nt.l11 tor th. futur. and u:p.nd. our
111nd•• Bri'n Aldl" .,,., that it CoV'T' .v.r)'.·

i~;n5ni~:~,:;h:D:l:1~·~~'~Or~~:.H:~tl~::~:t~;e
it .1nl.eul. in co.pari.on (H not trhilU.
Th.r. 1. no r •••on, tor 'lIa.pI., vh)' 'ChDOl.
lnot Clolhl" .tld uoh'.r.lti... SCHOOLS)
• hould not be .ncour.c,d to 1,1" .aJor sr book.
•• p.rt. at the .yl1.bu•••nd I vould h.",.
t.hought. Uti. v•• t.h, k1nd at c••paign an
org.nl••t.ion Ilk. t.b. BS'... ought to b. running.
Afttr ."'ery nev d18coy.r)' In AliI ti.ld. I vould
like to .ee .rticl•• In the paper••eying
"tolloving the di.co",.ry at I by Prot, ••or I
.t. t.he Unherdt)' at Z. t.h. BSFA t.od.,. pointed
out that thi. v•• predict..d a. lonc .co a.

t~:~:;tg;:.:J"~i;:~~tv::~:~.inc~~: :~~~. )'01,1
could ha",. a pr.-t)'ped tor. vit.h blank .pac•••
all ),ou vould n••d to do i. bu), • rubber .t••p.

::o*ln~~'~o~u:;·;;...:~:I;~~II~n~~~:~c:n;lct.ion?
Th.re er. liter.lly .illlon. of p.ople vho
.till t.hink t.hat Sd.nc. Fiction 18 FLASH
COR DOli • t.hat it i. " ••capi.t. rubbish". "kid.
.tutt" and that )'01,1 "grov out at it.". "Sci.nc.
!iction" i ••",.n u••d a. a t..r. ot abu"1 a. in
"it can't be t.ru.- it .ound. like Sci.nc.
riction" appli.d to an)'tbina .nd ."'.rytbinl
tb.t i. a bit n.v .nd dirr.r.nt.

Tbi••tt.ct.i... ly pr....nt. int..r•• t/
r ••••rch int.o an)'thinc n.v or dift.rent. H.r.
v. '1" in 1985- in our llt.U..e j)ltople v111

:~r;;~;j~ ~~o~~:nf~'~:~'b;i;t~::~i~;e~~~.
d.nicr.Uon or SF?

A. t.r a. I c.n •••• t.he onl)' in"or•• tlon in
SSrA public.t.ion•• i. n.vs about. con",ent.ioo,­
.0 ror people vbo don't Co to th." it.'. not.
1'••11)' vorth MinC a .e.ber.

P.ople le.v. t.h. BSPA
for variou. r.a.on.:
but ",.ry r.v or t.he.
ev.r vrit.. and t..ll
u:tvhat. t.ho •• r •••on.

ar•• So, in on•••n••• Philip Collin'. pi.c, in
!!!.1I.!!. 57 i. Ir.at.l)' appr.ci.t..d- .nd 1n .not.h.r
••n•• , tor it.. n.ar-Ir.t.uit.ou. 1••ba.t.1n( at
""1'101,1. 85'''' .d1t.or•• r.t.b.r r •••nt..d. le., v.
••)' not. .lva)'. ha"'••(r••d \l1t.h t.h. point..
Philip put. torverd I y'" v. lIay not. hay. alv.y.
r •• pond.d t.o hi. l.t.t..r••nd contribut.ion•••
• vift.Iy •• h. vould h.... likedl y••• he ••y
t.her.ror. b.",. r.lt. ve v.r. ignoring hi•. But.

~~;;i~:::~;~ ;::;;~1~::~~:n~h:h:~e~:1~~;~nc,.
in li.u at • det..il.d &r(ue••nt- .uch ", tor
in.t..nc•• bi. d.rk .u.piaion t.hat. c.orr
Rippin(t.on kept. VASl"inC hie !1£.!.2I. loc. becau••
he didn't. .gr•• vit.b vhat. Georr v•• doin(: vhlch.
a. a -r.a.on-, .t.rlke•••• ,l t.oo par.noid in it..
l8plic.Uon. t.o b. t.aken eeriou.ly.

On t.h. ot.h.r h.nd, or couru, Phi lip ••y veIl
b. corr.ct: but t.hen I c.n't. .peak for ay fellov
.dit.or •. I c.n. hov.v.r. t..k. i ••ue vit.h hl.
co•••nt.. about. •• , .nd vb.t. h••••••, ,)'
"'I'. rl(bt, )'ou'r, vronc, pl,. art· at.t.ltlld.".
-Vb.t.'. t.h. point at vrit.1nc locI vben on.
cont.inually •••t. t.bi••ort. ot re.pon"?- h•
•• k•• ,pr"II••bly r.r.rrlnc t.o t.h. l.tt.r. th.t

~:l~~~':~~ ~:: ~~~.r~:i~:b::)'l~,.I:~~~~o~: ;:;~:r
I'ye tr••t..d t.h•• , I Inv1t.••nyon. vit.h t.he
i ..ue, in qu•• tion t.o .t.ud)' the ••t.t.er. tor
th •••• l"' ••• hov."',r- in i"u, 4) h. took i.,u.

~~;~d:~.i:::rr~·~:;l~:r:;~;ri:u;v~~~:.~tt.
~t the bot to. at the pa"~ I conc.d.d t.b.t.
h••1,ht v.ll be corr.ctl in i ••u. 44 he ,i.r••d

L.ttlT!

a coupl. of I1n•• in Chrl. B.1h)". r •• i.v or
Gen. Wolte'. Th. Fifth H••d of C.rb.ru•• at •
r ••ult. of \lhich .uch or vh.t h•••id v••
lrr.l....nt. or tan,.nt.i.l .nd bad to b.
corr.ct..dl and In 1••u. 49 b. pa•• ed g.ner.l
cO'••nt. on Jlldith'. illu.tration. in the
prl"'iou. i •• lle. t.o vhicb .h. r •• ponded b)'
th.nkinc hi. tor noticin, tb•• in t.he tir.t.
pl.ce. And I h....n't b"1'4 fro. bi••1nc•.

Se .1.0 co.pl.1ne.,.bout. ')' r"pon•• t.o hi.

i;;:~.t.:u;~:l:vl~~ro~~:'H:f~ :~~.i~h:~ ~o~~~
r.ply to hi. vith .0••• t.utf .bollt -the whye
and vb.r.ror•• and lIy.bolic purpo•• or r.y1.v­
ing-, but. .y pur po•• 11'1 doina: .0 v•• to
..cert..in vh.t.h.r or not b••har.d .ny ot tb.
• ••• 1d.ology t.b.t I .nd •••r)'body .l.e v•••nd
i. yorkin& to: that 1., t.b. id.a th.t. critic.1••
i. at it.••lt i.portant. .nd vorthvhile ••nd not.
.0•• t.h1n, t.o b. und.rt.ak.n ligbtl)'. "rh.t. he
doe.n't.'I)'i.t.h.t. I .l.o ••k.dhi•••• I b.",.
..k.d .y.ryone .1•• vho h••••d••i.il.r otr.rs,
to .ub.it. 11 •••pl. revi.v .0 th.t I could eee
vh.t he V.II cap.ble or. It. rev v••k. l.t.er, I
r.c.i",.d • lOO-vord re.iev at • 8ri.n St.ablarord
nO"'ll vhich b. told •• in • co",.rinc not.e b. v••
.lao ..nding to the BrS. At a BSFA IIIIUn& a
cOllpl, ot v••t. att'r tb.t. I r •••rkad t.o hill
th.t. I'd r.t.h.r b•••nt. •••o•• tbln, vhlcb v"n't
lik.l, t.o be publllh.d .l.avher•••nd t.hat vh.t.­
."'.r b••ant. ,hollld be r.loh.r lon,.r In order
th.t I could r ••ch • proper edit.ori.l::
#dllg••ent. He .gre.d vit.h •• on bot.h count..: but.
not.bin, .ver turn.d up. Sural)' Philip i.n't.
••eking to bla•••• ror bi. ovn r.l1ur. to
pro",id. 11' vith •• t.erial?

(And b18 line .bout. hl. in.b11ij)' to type
I c.n·t. under.t.and .t .11. Tb. v.)' t.o 1•• rn.
Pbilip. 1. t.o bUI a t.,peVriter and~
:':~~;:~'j How do )'01,1 t.hink the rut at u. hav.

I n....rt.h.l••• r.gr.t. t.h.t Phillp .hould teel
that. t.h. BSFA h••n't .. rv.d hi••• v.ll •• h.
f ••l. it. .hould h'Y' don., .nd •••orry t.o ••e
hia go.

Chrla B.11.)' Phllip Collin.....s
2) Cle.edon Ro.d to h.... had. b.d
London. SE20 7QQ. .t.t.ck or pique .nd

t.b18 18 probably
bec.u•• hi••oth•• In w.nt.ing to vrlt. tor t.he
8S1A .re r.ther 'lI'peCt.. Iedon't tblnk t.b.t t.he

~?;~::~~~;n.~;.p:;~o~f.t:;o~h~ ~:~l~~Cw~~a~;'
ror the BSFA e•••'ane or .har1ng ent.bu.l ... 11S
.nd ide•• , e.nd t.h....rlou••dit.or. perror.thier
tunction. in tb••••e .pirit. It one i. concern.d
.ol.ly vith per.on.l (lor)'. t.he,. undoubt.edly
th.r••re b.tter pl.c•• vbere one cal' echle"'.
th.t. en'. I hope tb. 8rlt.l.b F.nt••y Soclet)'
li"'•• Philip vh.t h. v.nt.•.

Il.rt.)'n T.,.lor detect.. a .tronc ...ell at rat..
I vl11 .gree vith hi. to t.b••xt.ent. t.b.t .0•• -

~~~:;t.~n:~:~;: ~~:t",;~; ~:~~r~'o'o~~: ~~;A
vork, .g.in.t .tricient co••unlc.t.ion•.. Th •
.lCH co••• but. onc. a y••r. obvioll.l)':
,.ogr.phlc.l difticulti•••nd ""1'1011' per.on.l
co••lt. ..nt.. c.ke ot.her rull coaaltt•••aetln.g'
1"1" .",.nt. (vhicb i. ne"'erth.l••• not. an
.xcu•• t.o hid. b.bind- althougb rlln in people's
lpar. t.i.e, et.c, .t.c •••on.)' do•• ch.n•• b.nds).
I •• ",ullin& t.h.t t.be 8SPA II • d••ocr.c)' .nd
i.r, tor ex••ph. Al.n Dor.y and a r.w co•• itt..e
•••ber. v.nt.ed • "C.lIac.,in••g.in.t t.he whhes
or the ••Jorit.y of ord1n.ry •••b.r •• th.y could
b. st.opped. lan't there luppo••d to be •
con.titlltion Or .o••tbin,? Shouldn't on. be
diah.d Ollt t.o ""..ybod)'?

Dorotby, it i. 11'1 t.ct. Jour probl•• tor vhicb
the Co",.rn.ent d •• i,n.d it.. 'Prot.ct. .nd Sur",i ... '
paaphl.t.. Tber. i. noth1ng yOIl c.n do. 5••1 t.he
hou.. lip end .t.a)' In.ide It..

_ •• Phillp Collin', piec. c.rt..inly c.u••d a
r"pon•••nd t.h.t c.n only be ror t.he good, but

~i:! fE;~~~:;;!r:::~:Pt:~:~i::~E;:!~ ::~f~:'
.nd h.",••aid t.o Al'n Oar.)' on ••n)' occ•• ion.
th.t I vant. H.t.rlll t.o h."'e • nev••ect.ion t.o
ri",.l LOCII., but tbi. c.nnot be don. o""rnl.ht.,
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the '.,.sine., particularly Matrix. that. ha i ••n
.atut. buainee••an lookine: .Cter all u. little
8SFA.ra ilnter •• t., at l.,a,t in the running nf the
.I.88ociation. But .1,111 nothinl about lli h. h.

I'anot .o\lell v.reed inev.rythin, SFaa
.0." eo plea.e rorgive lIy ignorancell. Perhepe
95S or the n....88 t.hat crop up in the BS''''
.... II"•• in., • .,e"n not.lling to .e. I have neith.r the
tia.. nor t.lle aone)' to attend convention. vher. I
aight .eet. t.he.e people ror ay •• lC. Perhap. vh.t
I' ••ugge.ting eight .ncourace .ore to attend
con"'ntions .."d othar .eetin,e .a th.re could be
1••• di.t.nca batve.n the (loor and tha eh.ir. I
don't .xp.ct a pock.t biog. av.ryt.i •••.1'1 obacure
.uthor. n••• is ••ntion.d. but I vould lika t.o
knov aor••bout tho.e dir.ct.ly in.,ol.,ed in t.he
a,.oeiation.

Vhat vaa A.D. baCor. eo'ing to the SS'A1 ..hat.
.r./ver. hia qu.lification. tor cliabing up th.t

~~:~a~: ~:'lae:yVt;~;·~h:nh;;lnfo~~~~e~~ ~~; ~:';?
hllily? What a"e (not t.oo ,pecitic) ••tc? And
.nyth1nit als" th .. t ••k.s hilll .ore hUIII'''. A
.ketched portr"it or carie ..ture (authentie) vould
help t.oo.

May I auggeat that. booklat. the ch."peet
.vailable, vith ona .heet to one peraon, g!vine:
u••11 the hu.ani.i"l bit aa d••cribed abova.
It n••d not b. r • .,i.ad rrequently. but
indiYidual ah.et, e.n be re_i ••u.d •• and vh.n
per..n.nt 'poate' ar. teken o.,.r.

Anyon. ha"a .illil.r id•••1

V,ll, that', about an Cor thil ••Ulng. the
d.,dli.lle to~ the next M.trix le MAl 18th.

I'.,a heard .0•• talk o(
an Art Orbitar. But - I
kno\l nothing about it.
or even vh.th.r it .till

I've b.,en .. aellberoCtha
BSFA nearly three ye..r.
novo In th.. t. ties I've
,een nUllerou••u,ge.tion.
..d. regarding introducing
'orfiei .. l.' to the
ordinary ..nd. part.icul.rly.

n.v .e.ber. I'.,. a••n • C.v list. t.oo (or have I)

i~;t:fgia~:~zA~:~ ~:r;~Di'M:~Ei~;;nAT;t.~·Te~.LET
urt er gather. roe r~.ding hie co1u.n. in

AlexPr"ntiee
9PoltonOardenll
Lasllwade
Midlothian
EH18lBL.

Dorothy D• .,1.s
3 Cadelll Rov
"aringdon, Oxon.

",,:illt •.
Let's as'UDe 11, hall long aince clid into

oblivion. I. anyone intarellted enough to revive
it? I knov there'" plenty of arti.t.ie persona out
there in SSFA land, hov about an Art Orbiter?
Thia could bring .e conCu.ion in letters o(
requeat or .e.bership••hould there b••uCCieient
perllons intareated to st.rt one or .ore. so doa.
anyone ha.,••ny ide• ., on vhat ela. to c.ll an Art
Orbiter aection? Di.cu.eion .,ia this lattercol or
ay lett.rboll: v.lco.ed. I'd like to in.,ol.,••ore

~~~;:t;~ ~:::~.~o;i::~;:·I,~o~~:p;~e~ ~:nput.
people in touch vith ona anoth.r, Cnr .rt rea.on ••
on the Sllllle b.,ia a••tand.rd Orbiter croup••

it's a lot. of bloody hard vork. Sue Tho•• sSOQ
and I nOli i ••u. !leval.tt.rs r.garding the
atat. of t.h. Journals v••dit t.o oth.r .ditora
and eODoltte. ,.lIb.r.inln.eCCort toov.rco.a
eoclllunieation. difficultias ...nd hopa th .. t tha
1'1." PI and Vector editor. Collow suit. I'va
l:ot into tha h..blt of •••1ng JOhn Harvey every
Friday lunchtl.. in ord.r to coapar .. not ••.
And ey 'phona bill .inc. I took over Mat.rix
h•• gone up 33S. I put a lot ot .Ctort into
It.trix. but. I know it'. not. perfect .nd c.n
only hope that the r.ng. and qu.Ut,. ot
.ub.is.ion. I g.t. k•• p i.proYing. Th.t. and
a lot ot attort will t.ak. Katrlx a' clo•• t.o
pert.ct.ion •• i. poa.ibla.

T.rry Brooe., Ie.ue 57 w•• a tre.t..
'5, Hykeh•• Ro.d, Gone is t.he Andrex
Lincoln, LN6 8AA. paper and no..· Da.,.,

Jl:ell:-'1I orrice_.ate.
vill h.ve t.o buy !i or Join t.he as'A like the
rest of Ull. instead oCre.ding it. orf t.hl!
t.oilet seat. ••

P. Nichol.covsred IoIhat. I loIant.ed t.o say, and
t.hough not all th" .htak"" v"r" your •• I
count..,d over thirty .dditional 1I1l1t.kell ( ••ny
repeat."d), r"eling tb .. t you bad eutil.t ..d the
article- a c.ae oC .ditori.l G.l!.B. Jlo. r.ally.
I'. not t.hat upset. You h ..d teethinl probl•••
vhich you'''a done an .xc.ll.nt Job ot !ronin,
out with tha l.teet ieeu•.

I'a al.o gl.d soa.on. wrote in .bout t.he
.h.dier sid.. oC tha eouncH (sound. like the
Illullin.tU ••nd aernsrd SlIith went so•• v.y to
.xpl.in th.ir .x.sp.r.tin, baha.,iour: vith a
little patiane., 1lI0r••yep.thetic e.r., .nd a
rerr"in fro. acting until the confu.ion.h"d

~~~~.,;O~~:dt~U~~ ~~~~~~~':,lP~~l~;:l:t~~~~t h.v.
C",SSANDRA vould b. b.tter ocr totally ind.pend­
ant (th., vhol. incident i. e.,en .or•••n.el•• s
in the light of nev. of • pOll.ibl. fiction
lIag•• ine at. the .nd of tha ye.r, .nyv.y).

St.va"rt Morri ean try .,arlou. pl.ce. to·di._
co.,er the addrallll.' oC YHISPERS and t.h.
inrr.qu.nt FANTASI TALts. othll!lr than trying t.he
aetual .aga.ines- by con.ultlng LOCUS ot THE
B!!.ITISH FAIfT.l.Sl SOCIETY. both of vhich having
r.cently .ent.ioned thee.

Philip ColI in I b., had .0•• bad .xperience.
vith the SSFA. but it le di.h.artening he
bIe".s the .I. ••ociation aa a vhole and not the
various editor., vho ar. all in the proee., of
lltandingdo\ln, or have alraady done .n. Ev.n
iChe is un.uceeaCulin baing publi.hed, or
e.,en heard. a. a neva .nurce, MATRIX and FOCUS
ar. inv.luabla. aiiTTt i. h.rd to belit.,a there
i.n't .0•• oth.r rea.on for hia leaving.

;:11~e~~n~~~ue Ia~~·:t~~:as:~~:.~~:.t~~u~~:.,
".riou••dit.or. he talk••bout.



I. C~n~ric for ~arly SF
..ag.,.in~a. (S)
S. Jo in III inda 01 i th a
HcCaffrey dragon. (7)
10. - Orchid, frolll The End of
Tillle. (4)
11. Oire<:tor of 'Th~ man who
fell to urth'. (4)
12. The oppo.ition to I<:ien<:e
in The Ro.e. (3)
13. SF'I .nlwer to the R~v.

Hoon. (7)
15. In~ac.p.ble milfortun~ or
HiI'enl cowardly cre.ture. (6)
17. A child of 22 acro.. and
Cae., .110 • aatellite. (5)
19. It'l fall ing caua~d con­
Itern.tion in A.i.ov'.
cla•• ic .hort. 0)
21. Pretender to ToIlden'a
throne. (9)
22. Poe'. fallen hou.e, re­
con.trucud by Ir.dbury. (5)
25. I t 'a r. i Iw.ya w~re f i.~d

~L)(~:~~i.[I(J;nun. (5)

29. Star. (6)
30. Hi •• n. (.na •. ) "re.en
ter. for tutinl lea.on. (S)
31. Publ ilhen, no old booka!
())
33. Unuen. (3)
34. Wood·nylllph. (S)

~:: ~~b~t~;~~~~~/tg). (6)
39. Hya t ic nUllber; hilll,
he.v~na, and aiatera. (5)
41. C.rroll lII.de • nonlenae
of pursuing this ! (S)

~~il~h~f \~~Itt ~~n:;!i:ar.o(~~~)
47. The I tuff between the
at.n. (5)

49. Decid~ on Ann~'1 world.(5)
S1. Author of th~ 'H.ini.h'
ledea. (2,4)
52. Cr~ator of SOl, V.r .nd
Heq. (7)
53. Another of thoae .eta of
init ial. which lIIe.na we
couldnt find a proper word to
fit, old Cr.. h hilllulf thia
time. (1,1,1)
54. H.I (-brother to the
Benden weyr-Ie.der, Pern. (4)
H. Irrit.ble little thinker
(rOllllll.ke'a 7. (4)
S6. Vill'le of the O••ned. (1)
51. ot I1i.d .nd Ody.uy
f.ae. (5)

!!!!!!!!
I. Collabor.tor vith O. C••p
on the 'IDch.neer' a.ri.,. (S)

:i ~~:e:o:r~f·~t:.?~ i~nun
3. lird-vo.,n, .ntlC.r of
.. iIon in the Ody...y. (5)
4. Aid iaa no",l vi thout
and. (1)
6. Final rutinl pl.<:e of The
Rin,. (5,4)
7. Houl~ n.llle for Ooc S''''Ce
.uthors. (1)
8. 'Tr i ton' I u t h 0 r,
init ially. (1, I ,1)
9. Al ien r.ce who left u.
C.tew.y. (7)
110. wif~ of Aelir, Horae
ocean lod. (3)
IS. Altern.te world, entered
vi•• w.rdrobe. (6)
16. Author of the 'A.'tin,
Storiu' .yateriu. (6)

Crossword.

18. bland weyr of Pern. (4)

~:;. ~r~~:u~~'(~f"; Cnek
22. PI.net, hu,bend to
Cau. (6)
23. Sdenee Fietion Achi,,,·
.ent ••• rd, (4)
24. C.r••n ,p.c. opera h.ro.
(')
15. Fal .. ,i,n. of H.rtian
civili. .. tion. (6)
26. Sap.tri.t. US .utbor
often co.p.r.d to Vonn.,ut,
(')
21. Ili.h'. nL co••unic.tor,
(S)
28. Actor, Interpriae .cieace
officer. (.5)
32. len.,ade etbical of
li"erYorld. (4)
35. lidt. tbia in L.r,••ad

;~~en:tl.L:,U,r:bl" (:~~.w.".
nthu.i.. t. (6)
)1. Th. fint p.,chobi.codell
(6) •
40. '.ndiae. (4)
42. eaa liant of Sol. (7)
4). Ci."t bird of Arabi.n
" ••nd. (l)
44. Autbor? Ar. ,ou po,hilt.'
(l,4)
4S. 'urr, n •• ti •• of
Helliconia. (7)
48. A lon, ti•• , (l)
49. So •• ti •• eoll.bor.tor
lIith 26 dOlln , ., 'Il.ek
Alic:.'. (S)
50. Zaluny'. world, of whicb
oun ia but. Ihad•. (5)
52. Ci.1 H'lIilton hu • IOn,
on. I (J)
53. Pohl no"'el of • bra". " ••
world. (J)
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